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About the Artists

Anne-Marie McDermott Asistic Director / piano

A luminous, boldly emotive pianist who conveys great
semsitivity and spirituality through her playing, Anne-
Marie McDermott is widely celebrated for her
performances on the word's illustrious stages - in recital,
as a soloist with orchestra or as part of a chamber
music ensemble. Highlights of recent seasons include
performances with the Minnesota Orchestra, New
Jersey Symphony, Houston Symphony, Alabama
Symphony, Los Angeles Chamber Crchestra, Charlogte
Symphony and Dallas Symphony, among others. Ms
McDerrnott continues her highly aoclaimed collaboration
with viclinist Madja Salerno Sonnenberg, in both recital
amd on recondings. As an anist member of the Chambser
Music Sockety of Lincoln Center, Ms, MoDermote woas
the curator and featured pedormer of a three-concert
Cemenntal Shostakovich Celebration. In recital, Ms
McDermott has been presenting Bach's Goldberg
Varations, in conpunctlon with a planned recording of
the work laer in the season.

She has premiered numerous new Amcrican works
and will he presenting the world premiere of Chares

Ida Kavahan visiin
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Wourinen's Founh Piano Sonats, A passionate champion
of the music of Prokofiev, Anne-Marie MceDermolr
performed the complete cycle of sonatas o great
acclaim at the Lincoln Center Festival, the University
of Arzona, Chamber Music NMohwest and a1 UCLA,
She has r;'r_'r:-rdin;_l.-:. on .-'l.nl.h-eh-.til;pw Becords, M55 and
GMMN labels, and Bridge Beconds will release Ms
McDermit's katest C0 of the complete works of Geomnge
Gershwin for Piano and Orchestra, with the Dallas
Symphony. Recital engagements have included MNew
Yourk's 92nd Street Y7, Town Hall and Alice Tully Hall,
the Kennedy Center, San Francisco's Herbst Theatre
and she regularly performs at the leading summer
festivals. M=, McDermott is the recipient of numerous
aweards. Anne-Marie began playing the piano at age 5
and by 12 shes had perbormed the Mendelsobn Concerto
in G minor @ Carmeegic: Hall, She studied at the Manhattan
Schoo] of Music as a scholarship studemt with Dalmao
Carra. Constance Keene and John Browning, Ms.
McDermeott was recently appointed as a Piano Professor
at Mew York University's Piano Studies depariment.

Vinlinist Violist Tda Kavafian enjoys an international
ru;[1|,||.'|1i-:|1'| as one of the mosr aotive and versatile
Musicians |1g=r:-:|r.'||i|1j_l| I|'-|_|.;|:.'. Artist=-Member of (fue
Chambsesr Music Sex iu,'lg.' of Limcoln Cener andd formmser
Vialinist of the renowned Beaux Ars Trio, some of
her many activities presently include performing as a
solodst, inrecital, with hesr sister Ani, as guest violist
with ensembles such as the Guarneri, Orion and
American String Quartets, as Aristic Director of the
highly successtul festival, Music from Angel Fire in
Mew Mexico, and as a Faoulty member at Thee Curtis
Imstitute in Philadelphia and the Conservatory of Music
at Bard College. With a repertoine as diverse as her
career, she has premicred many new works, imcluding
concertd by Tom Takemitsu and Michael Daugherny,
has toured and recorded with jazz greats Chick Corea
and Wynron Marsalis, and has had a solo featre on

Cathy Meng Robinson wvislin

Praric: Chstian S

CHS Sundlay Marning, Co-founder of the innovarive
sorosapr TASHE more than thimy vears agoe, Ms, Kavafian
MO e 1'rﬂl'.- cofouncled a |:-1 L Ukl o alledd QIS
OMNE. Bom in Istanbul, Turkey of Armenian parentige,
she is a0 gradusee of Ilw_|1||"|| irel Sehowd, where she was
a shuclent of Oecar Shumakay, She was F1n:h|._'nr|.-1_| i her
bt by Young Concent Artists with pianist Peter Serkin
ardd was a winner of an Avery Fisher Carser Grint
When at homes either in I:'-:'|n|1L'r'Ii|:'|_|1 Car I-'E:|i|:|.||-e=||:1||'i;|
with her hushand, Viclist Steven Tenenbom, Ms, Kavafian
can be found pursuing one of the most important
aetivities in her life, Brosding and traiming pri@e-swinming
Hungarian Vizsla show dogs under the kennel name
Opus One Vizsslas, Even in this fiekd, Ms, Kavafian has
enpoyed great success, having bresd, traimesd and owned
the Mumber Cne Vizsla All Systems in the US for the
vear 2003 and the National Champion of 2007,

Violinist Cathy Meng Robinson is a founding member
of the Miamd String Quantet which will be celebrating
its 20th annive this year. As a member of the
a;ammem: extensively th the
nited States and Burope. In addition 1o

quartet serves as Quartet in Residence at
.Eﬂt&lgwmdﬁmthm
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at the Hartt School of Music, Awards with the quartet
include the Cleveland Quartet Award, 15t prize in the
Concent Antist Guild competition, as well as prizes in
the Exvian and Londoon The
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Festival, and Chamber Music Momhwest. She has
recorded with the uartet For BMG Conifer, Pysamid,
and Musical Flerils labels. Cathy is a native
of Greenville, 5C w she violin ar the age of
six. She received her Bachelor of Music Degree from

Paul Neubauer viola
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the Curtis Instiute of Music, where she studied with
van Galamian and David Cerone. She then received
her Master's Degree from the San Francsoo Conservatony
of Music, where she studied with Isadore Tinkleman.
Her violln s a Nicholas Gagliano, made in 17352,

Wialist Paul Neubawer's musical endeavors are conststently
CrEsilave his poles as solost, chamber musician, and
nLisic arector,
This seqson stans and ends wath works thar he premiened
he |:-|,_'r|!'|:-e.'|:||h the pevised Bamdk YViola Concemo with the
Sew Mexico Symphony at the opening of thelr season
and ends with o performance of Joan Tower's “Purple
Flapeack™ for vicks and orcheste ar the 308 Etermational
‘n.':-c:lF;l Congress i June, He colliboraes with the Emerson
Quartet in the United Stares and Evrope and performs in
resciinl with |1|.;|:'.th Viadimir Felzman, [In New Yoik he
appears with the Sejong Saloisis o Zankel Hall and
premiers Joan Tower's “Simply Purple” for solo viola a
the Chamber Music Society of Linwerdn Center. Neubdiier
i= the archesra and chambser muosic director of the OF
MOFART Festival in Banbesville, Oklahoma,  Strings
."-1.Ij!.-l.i-!i‘.w I'l.w.'l.'nﬂ:-' aercile of lis “Sehumana-Romance” (1)
with |1-i.||'|i4~|; Anne=Aarie MeDenmotr: “From Meubauers
almost painfully beawtiful entrance in the first of the Op,

Steven Tenenbom visla

Praiz: Richare Tormsing

04 Romances to the quiet sighs of the last of the four
charming Fairy Tale Pieces, Op. 113, this is an exceptional
rebease in every way.” Other recent recondings incluce
the following works written For him: Wild Purple for sole
vioda by Joan Tower; Viala Bhapsody, a concena by Henn
Lazaraf: and Soal Garden for viola and chamber ensembile
by Derek Bermel. At age 21 he became the younges
principal string player in the history ot the Mew York
Philharmanic. Mr. Meubauer has appeared with the MNew
York, Los Angeles, Helsinki, and Roval Liverpoal
philharmondcs; the Mational, 5. Louis. Detroit, Dradlas, San
Francisco, and Bourmemowth symphonies; and the Santa
Cizcilia, English Chamber, and Beethovenhalle orchestras
He gave the world premicre of the revised Bandk Viala
Concemo as well as concenos by Tower, Picker, Jacob,
Lazarof, Suter, Miller-Siemens, O, and Friedman.
Mr. Meubawer is on the faculyy of The Juilliard School
and Mannes College.

Viplid Steven Tenenbom has eaablished a disenguished
CIUEEeT s A l\,,'l'l,'lll":]'lq,'l' HRESICEN, U.Jl:li.‘\!. mecialier @ 1eacher.
His imgreceabbe styvle and sunspieoes wne Tave combased
1o ke him one of the most respected violius performing
today, In grea demand a3 a chamber musician, Mre
Tenenbom has ;IEJ|'H_‘..I[L‘¢;,| A5 gues artist with saech eminent
ensembles a5 the Guamen and Emerson Srring uamets,
the Kalichstein-Laredo-Robinsomn and Beenrx Arns Tries, the
Chamber Music Society of Lincoln Center, and Chamber
Music at the "Y." He has appeared as soloist with the
Rochester Philbarmonic Orchiestra and the Brandenbairg
Ensemble in performances at Boston's Symphoay Hall, the
Kennedy Center in Washington, DC, Avery Fisher Hall in
New York City, and on tour in Japan. Recent seasons have
included recial pedformancss in Mew York and Califomda,
and concerto performances in Washington State, Michigan,
Arizona and Chio, Mr. Tenenbom is the vialist of the Orion
String Cheartet, one of the most outstanding and eboquent
ensembles p-erﬁ:-nrlmg m:h}lulﬁ addition 1o Ihl::ﬂﬁnmr
performances baoth intermationally, are
dtmmtﬂhﬂmdtnmdﬂtﬂunirrmrmd'
Lincoln Center, Mannes of Music and the Santa Fe
Chamber Music Festival; and

Phator Lioks Gresmsid

As a memiber of the presigious group TASHI, Mr, Tenenbom
has also had a long association with the Marlboro
Music Festival, including many tours across the United
Seates, Japan and France. Other festival oredits inchede the
June Music, La Jolla, Mostly Mozart, Chamber Music
Morthwes, Music from Angel Fire, and Brave! Colorado,
Devided 1o the music of our tme, he has worked closely
with such diverse composers as Lukas Foss, John Codgliano
aml jazz grears Chick Corea and Wynion Marsalis. Mr,
Tenenbom is on the Baouhy of the Cunils Institute of Music,
where he & the Coordinator of String and Plano Chambser
Muisic. He abko serves on the faouhies of the Julllzard School
and the Bard College Conservatory of Musle. He has
recondiesd om BCA Records wath TASHI and the Guarnen
: Cuianed, and can akso be heard on dee Sony Classacal,
Marlbores RL*I,'L:II'diI'LH aociery, ke s, BCM anxd "Lr".l.l‘.u.&qlus
labels. Bom in Phoenix, Adzona, Me Tenenhom began

early studies with Max Mandel, He then anended the
University of Southern California as a pug of Milton
Thoemas, Funther studies carried him 1o the Instigure
of Music, where he worked with Michac] Tree and Karen

Tunie. Married 1o vmlmm Ida Kavafian, lhe

live in | r, where they
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Abouit the Artists

Keith Robinson i

Keith Robinson, a founding member of the Miami String
Duames, has been active as a chamiber musician, recitalist,
and solodst since his graduation from the Cuntis Institute
of Music. A member of the Thouvenel and Montani
Cnmarets, he subsequently helped found the Miami Cuartet
in 1988, the same vear they won the grand prize at the
Fischodf Chamber Musle Competition. The Quartet went
an o garer prizcs an the Evian, London, and, most
recently, the Concert Artists Guild competition in MNew
Yook, where they were the first quanet in ten years o
win thee first prize in that competition. Solo appearances
with archesiea include the Palm Beach Symphony, The
Midland-Odessa Symphony, The Mlami Chamber
Svmphoayy, and the Curtls Syraphomy Oschestra, In 1989,
Kesth womn the PACE. "(lassical Amis of the Year® award,
which promoted him throughout South Florida as a
recitalist, As a member of the Mami Quanet, he has
appeared as a soboi with the American Sinfoniena, the
Memw Winrd Symplwony ancl the Miamd Charmber Symphony.
Flie has recordings an the BMG, Pyramid, CRI, Klavier,
Albany, Koch, Musical Heritige Society and Audiophon

SDPhiE Shao cilis

kibels. Along with the other members of the Miomi Chuanes,
e serves as an Artist-in-Residence at Kent State University
in Kent, Ohic. They are also Quartet-in-Residence at the
Kent S Blossom Music Festival at Kent State University, as
well as visiting moest artists at the Hartt School of Music
in Hartlord, Connecticut. Hecent Festivals include
Music@Mende, Brava! Vail Valley, Ravimia, Mostly Mozart,
Music from Angel Fire, The Santa Fe Chamber Music
Festival, La Jolla Summeesfest in San Dicgo, Taos Schood of
Music, Eastern Music Pestival, Chamber Music Northamess,
Strings in the Mountains, The Maui Chamber Music Festival,
Brevard Music Festival, and the Pensacola Chambser Music
Festival. The Miami Quartet was recently appointod to the
Chamber Music T Program of the Chamber Music Society
of Limcoln Cemer in New York City, Hailing from a musical
family, his siblings include Sharon Robinson of the
Kalichstien-Laredo-Robinson Trio, and Hal Robinson,
principal bass of the Philadelphia Orchestra. Both of his
parcms were members of the Houston Symphony. Mr.
Robinson plays a Giovannd Grancino cello dated 1650
miacde i Malan, [aly.

Cellist Sophie Shao &= mpadly gainng intemational acckim
for e brilliant, mane interpretaions of repertoine mnging
from Bach amd Beethoven to Crumd and Wikson, Winner
af wop prizes at the 2001 Rostropovich International
Vaoloncello Competition, the X1 Intemational Tehaikovsky
Competivion in 302, and a 1996 Avery Fisher Cameer Grunt
reciprent, she has perfoemed as a soboist with L'Orchestre
e Paris with Christoph Eschenbach, American Symiphony
Orchesira with Leon Botstedn, Bussian State Academic
Symphomy, Houston Symphony, among many ofhers, and
has appeared i performances throughout Nogth America,
Canada, Furopse, [apan and Taiwan.

In gt chemand as o chamber musician, she has colliboried
with such distinguished arists as Gary Graffman, David
Shifrin. Jaime Laredo, Andre Previn, Eugens [sormin, Chee
Liang Lin, Paquito D'Rivers, Fred Sherry, Ani Kavafian,
Clawde Frank, Andre Wiatts, Martha Argenich, and Chinstopl
Eschenbach. Ms. Shao's many festival appearonces inclucde
Marlbsoro, Chamber Music Northwest, Bard, Caramoar,
Bridgehampion, Sarascta, Music from Angel Fire, Vail,
Saratoga, and Ravinia,

Pty Chwindiar Slidoens

%, Shao can e bweard on EMD Clissics, ]:ll'_1'. i Anclre
Privin's Befbections with the Curtis Orchestra under the
clirection of the COMpaser, Haer 1005 |:-:"r|'|:.'||'|:||'.| w of
Mende|ssodm's uarte in A minor APPEIrs on Rardbans
Music Festival's 30t Anniversary Albwm on Brickee Becords
Rebemsed by Adbany Beconds in H05, "Dialders features
the music of |_'|"||'|ii1|"|'~.l:,'r Richard Wilson, performed by
Rolfe Schulte, violin, Sophie Shao, cello, Allen Blustine,
clurinet, and Richard Wilson, paana

A mative of Houston, Texas, Ms. Shao began playing the
el a age ix, and was a student of Shirley T nepeed,
Former principal cellist of the Houston Symphony. At
age thirteen she enrolled ar the Curntis Instute of Music
n 'I"||||:-.'|.|1'|F:-||:i:|_ aricly ing celbo weith Deavad Sover anid
chamber music with Felix Galirir, After graduating from
the Curtis Insdgimte, she continued her cello snudies amh
Al Pariacd 31 Yalbe |'r||1'|_*r:~i[:. . rEcEing a HA m HI.'Ii!.:iiill.'n
studies fromm Yale College and an MM, from the Yale
Schood of Music, where dhe was enrolled as 2 Paul and
]_]-.]i,'\.'!.' Soros Fellow, She is .;um'nlh_.' oy Phe Fa ulr-!- aif
Vassar College and the Bard Conservatory of Music,
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Thursday Evening, January 10, 8:00 p.m. \

Central Bank

Johann Sebastian Bach English Suite No. 2 in A Minor, BWY 807
16851750 Prefide

Allemandse

Crrrauts

Sarabaude

Bowrrde I/ Bowrrde If

Gfguee

AnreMMarie MelDvermant, fiann
Bobert Schumann Piano Trio No. 1 in [} Minor, Opus 63
1810-1856 Mit Energle uad Le
Leblwglt, doch micld xn rasch

Eamgsam, mit fmriger Euiffiadang
Mit Fraer

feter Kavafias, edmlin = Soflie Shao, collo » Arwe-Muane WoDermiolf, piaao

o Intermission =5

Johannes Braluns String Sextet in B Flat Major, Opus 18

18331897 Allegro, ma mor frafia
Andamie, ma moderaio
Sclerzo: Allegro molio

Rondo: Poco Allegretio ¢ grazioso

Fdu Kavefian, riolin » Cathy Meng Robinson, vialin = Steven Tenenboa, e
Peraed Nenbener, piola » Keith Sohinson, ool » Sopbie Shas, cello

L 4

Saturday Afternoon, January 12, 5:00 p.m. \
Governor’s Palace
"Dynamic Duos”
Bach: Violin Sonat, BWY 1016
fedea .ln.'.-j|-.:4‘."|'..-|.- piodim = Anme-Mere MoDvrmeol, framio

Boochering Cello Do in ©C Major
Nirh Bobdirsor, ceflo = Sanke Suso, cellp

Schubert-Tertls: Allegretio for Two Vioks and Plamnoe
{freem the Quartet in & Major, D.EST)
Pl Nenebeuier, tdoda » Seven Tenerbom, tloln = Arre-Marse Meleraiofl, pario
Shostakovich: 3 Violin Duoos
I Kavafier, riolin ¢ Cathy Meng Bobiron, rioie ® Apme-Mare Moo, P

Ereisber/Tartinl Tertis: Fugue in D Major for Viols asd Celko
Frad fvoabingr, ranla * Sopbde Shao, cells

Victor Herbert: “Eiss Me Again®
Peral Mpvibruier, edoly = Anme-Marde Melprmodl, e

Ransom Wilson: “Chant d'Antomne®

Pl Megbaruer, pdoly * fda Kaovafian, pdalfn & Kelt Rolissod, coflo ® Anne-Marg MeDermol, pimmg

Albert Joost: “Lunatic Polka®
Bl nhersier, pdola # fr.l;r_ﬁ'gr.-:.-a_,rm.q_ ol = Keinh Bobingon, cotlo @ dnoe-dane Molermipoll, o
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Sunday Morning, January 13, 11:00 a.m.
La Belle Alliance

Frang Joseph Haydn Piano Sonata in G Major Hob XVIzad
1732-180% Allegrranties o inmocenle
Pregio

Arne-Afare Wellermodl, Piamnn

Antoen Stepanovich Arensky Cuartet in A Minor for Violin, Viola

180671 - 1506 and Twao Cellos, Upus 35
Moderato
Variatioms o a Theme of Toebaibovsky
Fiwiale

fda Kavafiaen, viofin = Pawd Nepbauer, vioka

Sondvie Shiao, callo * Keirh Robirsor colfo

Ernst vion Dohndnyi Plano Quintet No. 1 in C Minor, Opus 1
1877-15400 Altegrey

Seherzo: Allegro Hrace

Aedagien, qroasi Awddente

Finrealee: Allegro animeaio

Tefer KetperfTetrr, pindin = Cathy Meng Kobirsor, piodin
Steven Tenenbom, ifolg » Kelth Rolinson, cello
Anne-Harie Molevmoll, fans

a Belle Allianee, Po
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Avila Chamber Music Celebration
Inaugural Season — January [0-13, 2008

Program Notes
Thursday, January 10, S:00 p.m.

JOHANN SEBASTIAN BACH [1685-1750]
English Suite No. 2 in A Minor for Selo Piano, BWY 307 (ca. 1720]

Aaron Copland on 1.5. Bach: “Whal sirikes me most markedly abous Bach's work is the
marvelous rightness of it. It is the righmess not merely of a single individual, but of a whole
mrsical epoch. Never since that time has music so swccessfully fused comtrapuntal skill with
harmonic logic. This amalgam of melodies and chords provided Bach with the mecessary
frommework for his massive edifice. Within ther edifice is the summaation of an entire period,
with oll the grandesr, nobility, and inner depth that one creative soul contd bring o & It is
hapeless, | fear, fo attempt to probe further into why his music creates the impression of
spivitual wholeness, the sense of his communing with the deepest vision.”

Dwring Bach's time, the suite was one of the most popular forms of extended inssrumental
compositions. It was generally a set of stylized adaptations of dances that had migrated from the
ballroom to the concert room during the 17" century, The movements are contrasted in moosd
and charscter, but usually share the same tonality, Most of the dances are in two sections, each
repeated, sometimes with improvised omamentation or varistion when played the second timee.
When there are pairs of dances of the same type, the first is played again afier the second one.

1.5, Bach wrote over two dozen suites, for violin, cello, lute, keyboard and orchestrn,  Some of
thern are called “partitas™ for no particular reason except perhaps that terminology during this
time was often indiscriminate. Also, 1o add to the confusion, Bach headed the manuscripts of his
archestral suites with the term "overture™ and as a result, they are ofien referred to as his
Crveriures.

Bach's three sets of keyboard suites — 6 English Suites (BWY 806-811), 6 French Suites (BWY
§12-817) and the 6 Partitas (BWYV $25-830) — share a consistency in style and design, but there
is nothing particularly English or French about them. How they acquired these classifications
remains a mystery, though certain theories have been suggested. One proposes that the English
and French Suites were written to honor a visit of an important delegation from Great Britaing
another notes the resemblance to the popular suites in England by Handel (1685-1759) and by
the French composer Charles Dicupart fca. 1667- ca. 1740),

The term "suite” as we use it today carries several meanings — a unit of connected rooms, a
maiching sct of fumniture, or even a collection of computer software. Musically it refers 1o a
type of composition comprising a series of movements in identical or related keys with
common musical ideas, The earliest use of this word in this context was related to the
European dances. The slow and stately pavane and fast triple galliard date as far back as the
1400s, The sarahande (slow triple time) came later, sometimes as a prelude and not a dance
in itself. The pavame and galliard later evolved in the French courts inte the allemands and
courarwe. The English gigue (or jig) joined the savabande as it also gained popularity.
Nonetheless, it took a German composer, JJ. Froberger, to combine these dances into a
regular cosmopolitan pattern  which, with various options, formed the basis for the
instrumental suites of Handel and Bach. The suite would become the mainstay of the Barogue
period until it was overtaken by the sonata form in the Classical ern (ca. 1 B00s).




Bach was able 1o combine the grace and refinement of French dance music with concerto
elements borrowed from the Italians, vet subjecting it all to the German polyphonic writing at
which he was the supreme master, Mowhere is all this more beautifully demonstrated than in
his six English Suites, written, it is thought, during his tenure at Weimar.

The title is totally miskeading. There is nothing af all "English™ in what Bach wrote, Although
the autograph manuscripl is lost, thene ane several copies in various hands which give the title
simply as “Suites avec préludes”, In one copy known to have been in the possession of
Bach’s voungest son, Johann Christian, the remark “fait pour les Anglais™ (made for the
English) 15 added 1o the tithe page of the first suite, Forkel describes them in his biography as:
"Six great Suitcs, consisting of preludes, allemandes, courantes, sarabandes, jigs. ctc.” They
arc known by the name English Suites because they were composed for an "Englishman of
rank”. The exact identity of the Englishman we shall probably never know, but the titke has
endured. Bach follows his usual practice of grouping six pieces together in a collection. They
demand the viruosity that made Bach famous. Bach's compositions in this field are regarded
as the pinnacle of the form.

ROBERT SCHUMANN [1810-1856]
Trio in I} Minor for Piano, Violin and Cello, Op. 63 (1847)

Schumann personifies the artist of the early 197 century. His turbulent and passionate love
affair and ultimate marriage with pianist Clarn Wieck, his progressive iliness and final
breakdown, and his valuable contributions as & music journalist have been given more than
encugh atiention, though this information is imporant in order o undersiand Schumann's
creative personality and the emotional and intellectual climate of musical Germany at the
time. Motable musk: historian, pianist and harpsichordist John Gillespie aptly describes
Robert Schumann’s contribution to music history: “Schumann’s successaful transfer of pure
ermolion into pure sound was unigue in his fime and remains so today.”

This Piano Trio is a personal work, and in many ways sutobiographical. For much of his hife
Schumann sulfTered from severe depression. I led to three nervous breakdowns: in 1833,
1844, and 1834, The one in 1844 was catastrophic, and lasied for months. Schumann was
unable to skeep, and felt drained of all energy. At first he attributed his collapse to overwork:
“1 lost every mebody just as | thought of it My inner ear was exhausted.”™ But as his condition
persisted, its severity could not be overlooked., T was often very ill,” he confided 10 a friend.
“rark demons ook contrel of me.” Medical practice at the time was of litle help, and
Schumann discovered that for his recovery he was basically on his own. It was a slow and
painstaking process for him. He slowed the pace of his life, and ook long walks in the
countryside, Composition was putl on hold, And vital in his return to health was the role of his
wifie, renowned pianist Clara Wieck. She supplied constant suppont and encouragement.

It was charscteristic of Schumann to pay tribute (0 her in two compositions composed not
long afier his recovery: the Second Symphony, Op, 61 and the Fiano Tro, Op. 63, In the
Syvmphoeny, Schumann secretly embedded melodies associated with Clara, his way of binding
the work with her. In many ways the Piano Trio was modeled on the Symphony. The first
mavement 15 passionate and filled with sadness, The second movement is nod, as would be
expected, a slow movement, bul a Scherzo — as is the case with the Symphony, Again like
the Svmphony, the slow movement follows, and it containg a poignant duet between violin
and cello that is a counterpart to a duet between oboe and basscon in the Symphony. The
fourth movement Mows, undeniably tiumphant and heroic.

B



JOHANNES BRAHMS [1833-1597|
Sextet for Strings in B-flat Major, Op. 18 {1859-1860)

"Bratwis was a romantic who fell af ease with the mold of classicism.”
[Renowned cellist Pablo Casals (1876-1973)]

Johannes HBrahms gave piano lessons and played in brothels and taverns around Hamburg
while pursuing his musical studies. This somewhat unfavorable period ended in 1853, just
before his twentieth birthday, with the invitation for & concert tour. Although the tour was
undistinguished, Brahms had the good fortune to meet the celebrated Hungarian violinist and
conductor Joseph Joachim, with whom an intimate friendship developed. Joachim was
responsitle for introducing Brahms to Robert Schumann { 1810-1856) and his wife, renowned
1 9th-century pramst Clara Wieck (1819-1896), which proved mast beneficial for his career a5
a composer. Though Brahms' association with Robert was bricf, 1853 to Schumann’s death in
1856 (also, for the last two years of his life, Schumann was hopelessly ill in a sanatorium),
his influence was immensurable. His friendship with Clara was an extraordinary emotional
association that lasted a lifetime. The cormespondence between Clara, fourteen years his
senior, and Johannes is extensive and their intimacy has always been surrounded with
speculation, but remains clouded in mystery. Brahms had a penchant for sarcasm, but behind
his intermittent rough exterior lurked an equally strong bent for kindness and good deeds.
Brahms was largely self-taught, although he did have contact with the leading music scholars
of his day, exchanging views verbally and in writing, In sddition to composing, he enjoved a
career as a pianist and conductor.

Brahms had been involved with chamber music from the carliest stages of his commitment 1o
composition. Robert Schumann hailed him as a genius and wrote the press article 'Meue
Bahnen' (MNew Paths’) extolling his achievement and promise. Brahms came 1o know music
from a broader historical range than any composer before; among his special and lasting
enthusiasms were Palestring, Couperin, L5, Bach, Handel, C.P.E. Bach, Domenico Scarlatti,
Haydn, Mozar, Beethoven, Schuberl, Schumann and Chopin. More important than knowing
and understanding it, he let it influence the development of his own distinclive creative voice.

Mozart, Becthowven, Schubert and Mendelssohn provided models of quartet- and guintet-
writing and although the string quartet was the principal chamber music medium at this time,
Brahms seemed to have trouble making the four instruments reflect his musical thoughts. He
was also dissatisfied with a later string quintet, which was eventually converted 1o his quintet
for piano and strings. These difficulties paved the way for his two sextets, number one in B-
flat major on this evening's program and number 2 in G major, Op. 36 (1864-65), both scored
for twio vielins, two violas and two cellos. The availability of six performers greatly increases
the number of different combinations of instruments, affording the composer more textural
freedom and expressive capabilities,

This Sextet Mo. I resembles Schumann with its never-ending seem of pleasing musical
thoughts and its melodic wealth. The opening movement, Alfegro, ma nom froppo, is sel in
somata form and basically follows the expected pattern. The three distinet melodic ideas are
convincingly presented, developed and followed by a recapitulation and brief coda. This is a
good example of Brahms's use of traditional form, but his sweeping melodies, rhythms, and
rich harmonies musically reflect his own era. The dmdarite, mia sroderato i3 a slow theme and
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variations; it begins with a simple Hungarian folk melody, beautifully set for a dark quartet of
violas and cellos. A series of six variations develops in tension and drama, The first cello's
soulful recollection of the original theme, echocd by the vielin in pizzicato in Yariation V1,
gently concludes the movement.

Brahms was fond of this form because it permitied him freedom 1o combine discipline with
imagination. The third movement is a short, bright and bouncy Seherso with an
accompanying rustic Trfe. The final Ronde is claborately developed. A movement of huge
proportions, Brahms exploits the thematic elements with great imagination and skill. Brahms
succeeded in reconciling Classic and Romantic stvles,

The repertoire of important String Sextets consists of a handful of works: the two by Brahms,
one by Dwvofik (1878), Tchaikowsky's Sowvenir de Florence (188792), Schoenberg's
Verkldrie Nacht (1899), one by Martinu (1932) and the Sexter from Richard Strauss's opera
Capriceio (1942).

The first public performance of this Sextel ook place on October 20, 1360, in Hanover
(Germany ) with the Joachim Quartel and assisting arlisis,
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