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MARRIAGE ON THE ROCKS?

An interview with the author of “Same Time, Next Year”

By Joan Alleman Rubin

Whatever problems the institution of mar-
riage may be having elsewhere, it seems
to be keeping its good name on Broadway.
Pippin ends in an ode to reluctant togeth-
erness. Absurd Person Singular gives a
glimpse of three couples who are sticking
through sick and sin. In Praise of Love
endorses that old fashioned romantic no-
tion that a “good wife"” always makes her
husband believe he is the strong one, de-
spite all evidence to the contrary.

And now, of course, there's Same Time,
Next Year, the biggest hit in a smashing
season and a play destined for longevity
on Broadway and a heftier afterlife than
Marley's ghost (two characters, one setf,
a universally appealing plot—you can ex-
pect it in stock companies, dinner theatres,
community theatres for decades).

The play is about a man and woman,
both married, but not to each other, who
rendezvous in the same motel once each
year for 25 years. (We see them in 1951,
"56, '61, '65, 70, "75.) The two characters,
Doris and George, played brilliantly by
Ellen Burstyn and Charles Grodin, are
likeable, decent people, who care for each
other and for their respective spouses —
each time they meet she tells him one good
and one bad story about her husband; he
tells her one good and one bad story about
his wife. IU's a warm, rewarding, safe re-
lationship. There's never much doubt in
their minds, or in the minds of the audi-
ence, that their marriages will stay intact.

In an age which glorifies “now.,” Same
Time, Next Year stresses “now and then.”
The play comes on strong for the positive
value of having someone who secs and
loves, not only the person you are this
year, but all those other people you've
been along the way. Now that's a preity
conventional (really not a dirty word) no-
tion and 1 was curious to see if the play-
wright, Bernard Slade, a former actor and
television writer might (under his beard
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Elen Buratyn and Charles Grodin, the stars of
Bernard Slade’s hir comedy Same Time, Mext Year.

and fading California tan) turn out to be
an old-fashioned man.

“I've been married 20 years . . . these
days some people think that's ridiculous,
so [ say it in a low voice,” Slade told mé.
“I can't say I buy the abstract idea of
spending all of one'’s life with the same
person, as a matter of fact in the abstract it
sounds pretty terrible. I believe my wife
Jill and 1 have been incredibly lucky. I
guess one secret to a long marriage is liking
each other. The other is having a life
apart from the marriage — not being
thought of as a pair." (When the Slades
married in the early 50's, both were actors
in Canada. Ten years ago when Bernard
and Jill and their two children moved to
L.A., Jill went back to college. In the play
Doris also returns to college where she
describes herself as “the only person in
the class with a clear complexion,” a line
Slade confesses unabashedly is Jill's.)

50 we can assume that Bernard Slade
knows something about marriage, and
though he does not pretend to have written
a play on the subject (“Same Time, Next
Year is an entertainment; it sometimes em-
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barrasses me to discuss the ideas in it"),
the relationship between the two charac-
ters Doris and George appears to be more
“married” than illicit. It's not the same
bed we sce them sharing over the years
(there’s no explicit sex in the play); it's
one another’s embarrassment, guilt, suc-
cess, grief, failure, even a pregnancy—
hers by her husband.

“Most people,” Slade told me, “buy
Erica Jong's fantasy of the “zipless fuck,””
the faceless, nameless roll in the hay with
no messy involvements. “It's a great fan-
tasy, but it doesn't work with human
beings. They come in with feelings of
guilt and loyalty. They have a past as well
as a present.”

You began to understand that the past
is important to Bernard Slade. He told me,
for example, of having once been asked
about his long marriage on a Canadian TV
interview . . . “I found myself replying,
‘we have 2 dogs, one is 14-years-old and
the other is 16-years old. Our car is 10-
years-old. We just seem to keep things.’
Afterwards, Jill asked me indignantly if I
couldn’t find something more positive to
say, but I felt that was positive. I can
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understand the excitment and novelty of
discovering a new person, exploring new
feelings, finding out about another life;
but there's a kind of shorthand that grows
up in a long relationship that I value.”

To illustrate his point, Bernard Slade
told two stories about friends of his who
had recently split with their wives. “One
friend told me he'd stopped dating because
he didn’t think he could stand ‘one more
girl asking me what sign 1 was born
under? The other confessed that he knew
he was in trouble when on the ‘fourth time
I told my life’s story— [ fell asleep.””

In Same Time, Next Year, Bernard
Slade hit on the perfect compromise — a
long, nonthreatening extramarital rela-
tionship which combines continuity and
novelty—"At the end of the play,” Slade
told me, “even though Doris and George
have known each other for 25 years,
they've been together for only five weeks.”

It's interesting that the idea for Same
Time, Next Year came out of a holiday
Bernard and his wife Jill took at an iso-
lated inn near Mendocino. “Because of its
remoteness, we started to talk to each
other in a new way, and I got the idea of
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How to fly

to Europe on

Pan Am for

about
half fare.

Round Trip Budget Fares from New York.
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You can stay in Europe for as few
as 22 days or as many as 45. Enough
time to enjoy a visit with friends or
relatives. Or to explore the country on
vour own. | To arrange better deals
than you thought possible on hotels,
rent-a-cars, rail travel, and sightseeing,
ask your travel agent about Pan Am’s
Europe On A Pass.)

If you have to cancel or change
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your reservations due toa personal
emergency, you'll get all your money
back. In other cases, the most you can
lose is 107 or $50 (whichever is higher).
These Budget Fares apply to flights
leaving between June 1 and August 31.
After that, fares are lower. If you
want to travel on a Friday, Saturday or
Sunday there’s an extra charge of $15.
[f all this sounds like more treuble
than its worth, think of it this way.

TY¥our Pan Am Budget ticket buys you

100% of our regular economy in-flight
servige for about 307 of our economy
price.
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doing a two-character play in which a man
and woman are together in a hotel room
and only at the end do you find out they
are married."” Slade later rejected this
plot, partially because “Pinter had already
done it.” But he¢ never gave up on his
basic plan “to write a two-character play
that would make people laugh and touch
them too.” The opportunity came when
he had an “arfistic and contractual dis-
agreement” with his television studio and
found himself on a plane for Hawaii. By
the time the plane landed in Honolulu,
Bernard Slade had an outline for Same
Time, Next Year. Six weeks later he had
a finished script—"Nothing ever writes it-
self,” he said, “but this play came as close
to it as possible.”

One of the unexpected aspects of being
the author of Same Time, Next Year is
that Bernard Slade has suddenly become
the recipient of all kinds of interesting con-
fidences. Two elderly blue-haired matinee
ladies told him emphatically “We've de-
cided that if we're going to do that at our
age we'd better make it once a month." A
Boston Brahmin whispered to him quietly
one evening, “You'd be surprised how
many marriages are kept alive by an extra-
marital affair.” And just recently Slade
received an extraordinary letter from a
college professor who admitted to a rela-
tionship that was in its 26th year. The pro-
fessor and “his lady,” each marnied with a
number of children, agreed that, except
for the obvious dramatic device of having
the couple meet only once a year, Slade
presented *“a prefty accurate picture of
what I suspect is a not an uncommon sit-
uation." The professor went on to write,
“¥ou accept such a situation when you
have lived with it for years and indeed
there is a lurking fear on each side that
the only reason you are still fond of each
other is that you do not live together. It's
one of those notions that no one cares to
admit. At the same time everyone knows
that the basic trouble with marriage i1s that
you are stuck with a partner. It is boredom
that kills marriage in the last analysis.”

And in the last analysis, it's also bore-
dom that kills the theatre. Maybe that's
why we're all so grateful to Bernard Slade.
Same Time, Next Year is touching, funny,
occasionally sad, but never boring—not
for a minute. a






SELLING A BROADWAY SHOW

HOW “THE WIZ WAS WON

E}f Colette Dowlin g

This is the story of a Broadway phenom-
enon, a show in 5o much trouble its closing
nolice was posted on opening night and
which was forcibly turned into Broadway's
biggest hit, all in a matter of weeks. “The
Wiz" made theatre history overnight. Here
is how it happened.

Begin with the idea—or “the concept,”
as it’s known in the language of producers.
In 1972 an ex-disc jockey named Ken
Harper came up with a notion you could
look at in one of two ways—either revolt-
ingly cornball or commercial as hell. He
wanted to take L. Frank Baum's classic,
“The Wonderful Wizard of Oz, which
was written at the turn of the century and
later became irrevocably associated with
sweet Judy Garland and the wonderful
white Bert Lahr, and turn it into a Top-
Forties-style black musical comedy.

Ken Harper was thirty-two years old at
the time and had just given up a job as
Program Affairs Director of PIX Radio
to spend full time talking up The Wiz. He
talked to anyone and everyone. “If I'd
met you three years ago,” he said to me,
“I'd have given you the rap and asked if
you knew anyone.” Eventually, Harper
ran across someone who counted—"the
President of a very big glass company who

8

had a friend on the Board of Directors of
Twentieth Century Fox. He thought Fox
might be interested.”

Fox was interested. Before long they
called Harper and asked him to come to
the Coast with a presentation. Harper was
ready. He had a book, written by William
Brown, and thirteen original songs with
lyrics written by Charlie Smalls. Harper
and Smalls flew to California and made
the presentation, which included some ob-
vious but salient merchandising informa-
tion. “You pick up Billboard or Cashbox
any week,” Harper told them, “and what
you'll find is that five of the Top Ten songs
on the charts are black.” The message was
clear. In this country, at this time, a certain
kind of black music, the Motown sound,
sells, and it sells to everyone, black and
white.

Fox jumped in with both fect. In ¢x-
change for first option on film rights, pub-
lishing rights and album rights, they
agreed to put up an ante of $630,000 with
a 20 percent overcall. (That's extra money
the producer’s allowed to spend if the pro-
duction needs it—and this one sure did.)

With Fox as the sole Limited Partner,
Ken Harper was on his way as a producer.
He signed on jack-of-all arts, Geoffrey
Holder, as costume designer and, even-
tually, as director, and he found a couple
of unknowns for principal roles—namely
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BOSCOBEL

Visit ane af the mast beantiful homes
in America and enjey a day in ke countey.
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|6-year-old Stephanie Mills as Dorothy
and 18-year-old Hinton Battle for the
Wizard.

But as any seasoned producer will tell
you, money and talent don’t guarantee a
thing. For the seven weeks it was on the
road before opening in NYC, The Wiz
had problems. A technical run-through
before opening night in Baltimore was 50
disastrous the managing company told
Harper he'd be wise to pack it in. “I began
to perspire,” Harper recalls, “and then I
went out into the lobby of the theatre and
I fainted. Three years of my life!”

True to show biz tradition the show
went on that night and received a standing
ovation and four curtain calls. In spite of
its problems, The Wiz was beginning to
build out-of-town audiences. But not so
in New York. When The Wiz began pre-
views, it was still pretty much an unknown
entity. With a weekly production nut of
$67.000, the show was only grossing
$46,000 in previews. There were no ad-
vance sales, the fromt money was gone,
and things looked so bad a closing notice
was posted backstage on opening night.

Harper had a very clear idea of the kind
of audience he believed it was possible to
pull in. It was not the usual Broadway au-
dience at all, but moviegoers, people who
listen to Top Forties radio stations, young
people, black people, families, people
who've never been to the theatre in their
lives, not even to see Raisin. If he could
find a way of getting to these people, he
was sure The Wiz would win. Trouble was,
he needed more money to do it, and what
sane backer is going to pour more money
into a dying turkey?

At this point in the story we have 10
back up a little to talk about intelligent
press agentry. During previews, Sandy
Manley, an attractive young woman {who
with several other bright young press
agents formed the Merlin Group, Ltd.),
persuaded The Wiz management to give
her a virtually unlimited number of press
tickets to use at her own discretion. “Nor-
mally, you figure on two pairs of press
tickets per performance,” she explained,
“hut with no advance sales, if we had
nothing else, we had seats_ I invited all the
decjays, the talent co-ordinators from ra-
dio and TV programs, and all the news-
paper reporters and freelance feature

Continued on page 14
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AMERICAN/STEAKHOUSES

ALGONQUIN — 59 West 4480 Streat. Danghtiul
alter theatre Supper Bulfet, serving delicious
adibles and potables in a legendary house
party atmosphnere. AlS0 supefb pre-ihéatre
Dimar. AE. . BA. RES.: 6874400

CATTLEMAN WEST—51 &L 7 (Talt Hotgl) 265-1737,
Opulent Western Steak MHouse, New! Last
Chance Barroom Cabaret Tuas.-Sat. 10 PM-2
AM Dance to Ric Belton Trio. Featuring special
{showdown) at §5 for complate supper.

DIAL-A-STEAK—or lamb chops or lobster and re-
ceive baked &, 3&l8d, rolls free. 4-11 P.M,
daily in Manhattan to S6th 5t (further by spec,
arrange.] 15% service charge (min, $2.50)
crdit cards. 593-3888

FRAMNKIE & JOHNNIE—269 W. 45 CUE MAG.—
“This Upstairs Restaurant has great steaks,
chops, smafood since 1926". Cocktaile & Din-
nar only 4:30-1 AM. Free pkg. From GPM. Elef:.
from theatres. D.C., AE, 2459717, CO 55776,

GALLAGHER'S STEAK HOUSE—S52nd Street just
West of Broadway. Sports and Theatrical
Celebrities favorite Steakhouse for over 40
years. Dinner up to 12 midnight including
Sundays. 2455336,

GOLDEN LION PUB—I143 W. &4th 5. 765-1587
Loc. in heart of thea, dist, Fab. Steak D. $4.55
or Lobster D. $5955 Free park. for entire
evening with $12.95 min. purchase per car,
Open for cockiails and luncheon.

GREAT AUNT FANMNY'S=—340 W, 4561k 5 7TEE-
7374. VERY CASUAL. DRINKS, LUNCH, (Wed.,
Sat., Sun.,) DINNER, SUPPER; 5-1 MON.-SAT.
SUMN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50: SUPPER FR. $1.95; 10-2. AE, MC.

SPINDLETOP — 254 W. 47th 57. €1 57328 THE
BEST STEAKS & PRIME RIBS IN M.Y.
PIAND MUSIC NIGHTLY
COMPLETE DINMERS %5.95-58.95
AFTER THEATER SPECIALS FROM %3.95

STEAK & BREW—221 W. 46 [(Edison Hotel) &
B'way at 51 Ent. fr. $3.95%7.95 incl. unlim.
salad. Unlim., beor, wine, Sangria $.50 pp. with
dinner. Jim Moses plays Tues.-Sat. in 46ih 31
I g

WALLY'S—224 W. 40 St. WALTER GANZI JR. OF
THE PALM RESTAURANT WENT WEST TO
OPEN WALLY'S. STEAKS & WHALE SIZE LOB-
STERS ARE FABULOUS. GREAT FOR LUMCH,
PRE & AFTER THEA. DIN. 7 DAYS. S82-D450

ARGENTINE

LA MILONGA — 755 Stk (cor. 51st) ical Argen-
tine Kitch#n with Spanish di:.h?s'pa. searood
Spacinlties. Lunch: Mon.-Fri. Dinner 7 days,
5-11 PM_, LATE SUPPER TILL 4 AM. Entartain-
rmant Fri. & Satl. Cr. Cds. 586-98567 or 541-8382,

BERAZILIAN

CHATEAL BRASIL—252 W. 48 St FINEST BRAZIL-
AN REST. IN M.Y. LOCATED IN THE HEART
OF THEATRE DIST. SPECS: FEILJOADA & BRA-
ZILIAK BEEF STEW. LUNCH, DINNER & AFTER
THEATRE ENTREES $2.50 to 55.50. 221-1620

CHINESE

PEKING PARADISE RESTAURAMNT—137 W. S2ng
S, steps from theatres. Open Lunch, Dinner,
After theatre to 1 AM. Mandarin, Szechuan,
Hunan crasticns I:l:r master chaf UNMCLE HO,
formerly of Grand Hotel, Taiwan. T57-4605.

CREPERIE

THE MAGIC PAN—Distinguished French & Hun-
garian Creperie locatéd in & beautiful French
townhouse at 149 E. 57th St. [(371-3266)
Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, A

ENTERTAINMENT

BROTHERS & SISTERS=—3%5 W. 45th [off-B'way)
Cabaret Room stars Top-rated Award-winning
Stars ($3 show charge). Alsc planc bar
with free showcase sntertainment. Cocktmils,
dinner, supper, Ll 1:00 M 7 days FH5-TE4E.

EDDIE CONDON'"S—144 W, Sdth. GOOD FOOD &
LOTS OF JAZZ. FEAT, BALABAN & CATS, MOMN-
SAT. GUEST NIGHT TUESDAY. DILL JONES
AT THE PIANG WEEKDAYS 59 pm. NO MIN.
LDCS CREDIT CARDS 265-8377

GOLDEN LION PUB=—143 W. 44th St 765-1887
GALA DINMER & DANCING
ENTERTAINMENT
REG. DIN. PRICES NO COVER OR MIN.
{Sen American/Steakhouse |isting.)

LAST CHAMCE SALOOM—51st St. & Tth Ave. Lo-
cated in the Cattlemnan West. Afer thestre
fare from $2.50-5.00. Live Entertainment &
dancing Tues-Sat. Perfect spot for late-night
rendervousing. 265-1737.

UPSTAIRS AT THE SPINDLETOP—254 W. 47th 5t.
Cl 57326 Newesst “in Spot" for entertainment.
Roberta Sherweod thru May 10th, followed by
other top names. After-theaire Supper specials
(e American/Steakhouse Listing).

YOUR FATHER'S MUSTACHE=Tth Ave & 10th St
675-4630. Old fashioned fun & food at old fa-
shioned prices. Sing along with Ed Sullivan®s
favorite banjo band. Present this book for
FREE admission. 8:00 pm till late, 7 nites.

(Continued on next page)
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FRENCH

AU TUNNEL—306 W. 48 5t CO 5-9039. A Greal
French Restaurant, Delightful Decor, Fine
Service, Moderate Prices, Oulstanding Cui-
sing, Open Lunch & Dinner, Cocktails, Fine
Wines, Closed Sunday.

CAFE DE FRAMCE—330 W. 46 S5T. OFF B"WAY
HOST NICOLAS FABRO FORMERLY OF
FRENCH LINE & ROGER BOMNMET, FIRST
PRIZE WINNER “FRENCH GASTRONCMIGQUE",
L DAILY 12-3 D 511 CL. SUN. 586-0088.

DU MIDI—311 W. 48 5t [comfortable old brawn-
stone} Excellent provenclal French Cuisine,
Qpen 7 D‘;E Lunch—#& La Carte, Cocktails,
Dinner — Table d'hote. Recom. By Holiday.

Theatregoers' Favorite. CO 5-5395, S82-868

GAVROCHE—Open Till Midnight. Cozy, intimate,
casual atmospheré. Excellent authentic French
cuisine. A la carte lunch (12-3) $3.25-7.95,
Comp. dinner, $5.95-14.95 222 E. 58th, 8358
0275, MC BA

LA BONNE SOUPE — 48 W. 55 French Bistro,
Light snacks to hearty fare. Robust soups, de-
licious fondues, sa hamburgers, other
savery specialties, Irresistible desserts. Lunch,
Dinner, After theatre to midnight. S88-TES50

LA BOURGOGME—123 W. 44 5t A real Fran
bistro. Excellent French Cuisina, L 12-4 $3.2
ﬁ.su. Dﬂmmif‘:l'at:‘ Fri, & ssﬁmm 1

S5-50. shen a la carte aii
Chirese Euuﬂ(lu Cl. Sun. AE, BA, DC. JU

LA CHAUMIERE — Charming Vil Restaurant
like Country Inn with lowvely fresh flowers,
Unusual French entrees, $5.25-12.00 or fixed
price dinnér, $5. Live. Ent. wknds, D 61 AM,
res. Sugg. 741-3374, 310 W, 4th, AE MC

LA FOMDUE—43 W 55 5t Dine bef. & aft. theatre
in charming Euvrcpean Cellar. Authentic Swiss
cheese fondus eﬁhm & SAUSBRE SNacKs,
prime broiled {ilet mignon, Serumptious Des-
serts, Complete D. 1r-‘5—4.9:5 To 1 AM.

LES PYREMEES—251 W. 515t Street. Superb
Fremch Resataurant, Oppesite Uris Theatre.
Lunch, Cocktails, Dinner. Pris fixe dinner,
#8.00. Open Sal. "'til 1 AM. FHHF' facilities
Recom. by Hoonday. 246-0044. Closed Sun.

LE VERT GALANT=—109 W. 45 St. Excellent Franch
Cuisine, Rec. highly by Cue & New York M
Best onion soup in M.Y. L-§5, 5,
57 11.35. M-F 5 PM-12 PM S5Sat. 4:30-
12 » Maurice, Host & Owner, JU 2-7989,

GREEK

MOLFETAS RESTAURANT & BAR—307 W, 47th
JU 6-9278, 581-0674. Heart of Theatre Dist.
Real Greek Home Cooking, mod. prices —
Spinach pie, Shish Kebab, Moussaka. Green
Room Nite Club, Live Music to & AM

Hew Yark's leading restauratedrs
find ill Dining Gumde sfeclive.
For infarmation abaul space
[when available), call 751-9559

INDIAN
GAYLORD—50 E. SBth ***MY TIMES. RECO. BY
CUE & GOURMET, “THE BEST INDIAN REST.
IN MY & THE OMLY OMNE EQUIPPED WITH A
TANDOOR (CLAY OVEN)." LCH., DIN., COCK-
TAIL LOUNGE. 7 DYS. CR CDS. PL 9-1710.

KASHMIR—10 W 456 5t. Exctic curries of India
serned dally 12-12, Weekday L $2.25 & $2.35,
Complete early curtain & After-Theatre Din-
ners $3.75 . Cockiails. Farties & Catering.
247-8785, BE9.8%84, Credit cards,

INTERNATIOMAL

BOUL-BOUI—69 W. 55, SAG-0004, Delightful res.
taurant with international menw. : duck
i‘orange, omelettes, Welsh Rarebil. Same a la
carte manu all day 11:30-12:00, entrees $1.58-
6.75 Wines &L beer only.

TOP OF THE PARK — 60th ST. AT B'WAY LO-
CATED IN GULF WEST
FLOORS ABOVE C
DINING WITH N.Y.'S MOST MAG
VIEW, COMPLETED D. §8.25512.75 333-3800.

IRISH

LANDMARK TAVERN —Est. 1068, NY's third ol dest
& most authentic tavern. Steaks, seafood,
daily spac. $2.25-9.95. ***NY Times. Free
prkg. Private party facilities. Daily to midnight.
45th & 11th Ave. 757-8555,

ITALIAN

BARBETTA—321 W. 46 CI 6-9171. Opan till mid-
night. Chamber music highlights this elegant
north Italian restaurant serving hound-hunted
frash white trutiies. Fashion show Wed. lunch.
Pre-theaira din. $13.50 AE CB

E 58th 5T. SPAGHETTI & MACARONI FACTORIA—
& E. 58th, 751-9060. Ristorant - Bar - Cabaret -
Disca - Live Video Showease L fr $295; D ir
25.50. After theatre sup. Reubens bkist.
daily. Cr. Cds. Fun fer kids wknd. afternoons,

ENRICO & PAGLIERI— 7 nr, 51: 541-7116. Charmn-
ing ristorante features unlim. antipasto plus
italian £8 $3.95-56,95. Unlim beer, wine
oF nnsrliri.ﬂﬁ ff.l with dinper. Specials Mon .-
Thurs.; Italisn feast Daily $7.2% L/D.

GIORDAMO—409 W. 39 WI 7-3883, ELEGANT,
NORTH ITALIAN CUISINE. L: MON-FRI J.E-B
A LA CARTE $4.75-7.75 D: 3-12 SAT & SUN FR
200 A LA CARTE %6.00-9.50 AMERICAN EX-
FRESS HONORED

LA FORTUNA—I16 E. 41st St. Ambiance, superior
MNorth italian kitchen. Rosorvations required
ioF lufch. Relaxed ﬂininig before theatre from
=:30 Mon. thra Sat. 5 min. by cab to theatros.
All cr. cards. 6A5-4850 Ciao

MARY'S—42 BEDFORD ST., A VILLAGE LAND-
MARK, REC, BY TIMES, GOURMET, CUE, N.Y.
MAG., ABRUZZI SPECIALTIES — (LUNCH.
DINNER. COCKTAILS.) OFEN 7 DAYS TEL.
CH 2-9588,

VESUVID—1£3 W, 48th off 7ih, LANDMARK SINCE

1301 FOR SUP, ITALIAN CUISINE IN THEATRE
DIST. L.0O.S, CKTLS. 7 DAYS. MOMN.-FRI, 11:30
AM-1:00 AM. SAT. 4:00-1:00 AM. SUM. 1:00-
10:00 PM. AE, DC, CB, 2456138



JAPANESE

HO SHIM—120 W. 44 (btwn. 6th & Bdwy. in
atre dlﬂrld] Korean lﬂd JIPIH'IH f-Hil l'lﬂ‘
Lunch, dinner, 'lupplr'

ment. Opan l.;: p.lrklnt !'-nf :1
at Kinney, llﬁd# 44 5759

ROCK GARDEM II'F TOKYD—The unlr l.li'liilll Jap-
anese Yakin Broiled Meat) Steak Houds
im N. Y. E:l:l.llnlle y sarved at YOUR OWWN PRI-
VATE TABLE in an atmosphere of JIH‘I“
elegance. 34 W. 56th. 245-T936. Maj. Cards

KOREAN

ARIRANG HOUSE—28 W. 56 5T, A UNIQUE EX-
PERIENCE IN KOREAN DINING.” * * = N ¥
TIM I..IHIE:H DINMER COCKTAIL LOUNGE

CR. RIVATE DINING ROOM FOR
BARTIES MOMSAT. LT 18608 LT 1-9699.

ROMANIAN

ROMAMNIAN VILLAGE—13 E. 37 (Bet. 5th & Mad.)
“Tha only authentic Romanian Rest. in N.Y,

L. D, Cocktails — 7 days — Live Ent. Brunch
Sat. & Sun. 12:00 to 3:30 AE DC MC &679-4437

RUSSIAN
RUSSIAN TEA ROOM—150 W. 57 S5t Next to
Carnegie Hall. CO 5-0947. Authentic Russian
cuising in a delightful cafe atmosphers. A
faverite of the theatre & music world. ***NY
Times. Open daily, L C D AT, AE, DC, MC, BA.

SEAFOOD
I.I.IH'I’ FISH SEAFOOD RESTAURANT & OYSTER
AR—E3rd 5t. & Broadway, ad nt Lincain
‘.’;tnhr Mewest, nicest 'ill'est' Slde elegant stop
for truly fresh fish. Lunch, dur'mlr, SUpper,
after theatre. 7959-7200.

FISHES OF MEN
TRY QUR BAIT
CARLDS SEAFOOD RESTAURANT
36 W. 48th, Strast
CARLOS HINES (of the “Jamaican™) PROP.

DI ANNI'S—On 1st Ave. between G1 & G2. Chel
Signe Di Anni presents fresh seafood with an
itallan & French accent; original & histosic
dishes at compassionate prices. Comp, maals
7 mights ta 2 AM. TE B- AE, DC, MC, BA

SFAH ISH

FUNDADOR — “The Spanish Pavillion™ 146 W,
47TH 5T. (OFF H'I."l'.l.‘ll' ] CLASSIC ﬂLIIE:IHE OF
SPAIN & MEXICO. LUNCH, DINMER, AFI'EH
THEATRE DINING. ALL CREDIT CARDS. RE-
COMMENDED BY GOURMET & CUE. ?'EHE-N.

MESON BOTIN — 145 W. 5&8th. 265-4567. “DINE
IN A MEDIEVAL SPANISH ATMOSPHERE.™
Lunch, dinner, theatre dining—cocktail
lounge—singing puitarist nightly. Credit cards.
QOpen 7 days.

RINCON DE ESPAMA—226 Thompson St., N. Y.
Times—"One of the best Spanish kitchens in
E..Tms“ﬁﬁm“‘.m““%.ﬁ#"ﬁ?’nﬂ' S &
Credit cards. Cl. Mon Emi

TORREMOLINOS—230 E. 51 5t (Btwn. 2nd &

drd) Authentic Spanish Cuisine. Guitarrist |

Nightly. Lunch: 11 AM-3 PM. Dinngr: 5:30- |
}é":ézﬂ'l, & Sat. to midnight. Cr. Cds.

L—Luncheon C—Cocktails
D—Linner S—Supper AT—AMer Theatre

Rubbing Elbows

by Anita Summer

RAUL JULIA CHOOSES
TORREMOLINOS — 230 E. 51st St.
Raul Julia, star of Circle-in-the-Square's
recent revival of Where's Charley? lives in
a big West Side apartment with a large
kitchen which he rarely uses. That's be-
cause, until a few years ago, whenever he
wanted a good, home-cooked meal he
visited his mother or his sister. When they
both moved to Spain, he was faced with
two alternatives—either he could learn to
cook, or he could attempt to find a place
which duplicated his family’s culinary
skills. “After testing out many Spanish
restaurants, | discovered Torremolinos
and I've been going there ever since—
often for after-theatre supper.” Raul usu-
ally has paella or the shrimp-in-garlic

sauce (both house specialities).

{ Torremolinos is moderately priced—entrees
from 34.50 ro 39.95. The decor is Spanish
highlighted by fresh flowers, white finen, red
napkins. White brick walls offser the black
apholstery, and diners relax in candlelit ele-
gance. Open after-theatre.)

GIL CATES CHOOSES

THE ALGONQUIN HOTEL—359 W. 44th St.
Celebrating its 75th birthday next year, the
Algonquin Hotel is a legendary landmark.
One patron, who enjoys the Qak and Rose
Room restaurants and the oak-panelled,
club-like Edwardian lounge, is producer-
director Gil Cates, whose next project is
the movie version of Broadway's The Me
Nobedy Knows. “The Algonquin has yes-
terday’s charm with today's advantages,”
said Cates. “Where else can you sit in a
lounge and meet such an international
group of stimulating and distinguished
people? It's the crossroads of the world.”
Along with the atmosphere Cates delights
in, the “old-world™” service and the fare,
usually choosing cold salmon “the likes of
which I've never had anywhere else.”

(A popular feature of The Algonguin, a tradi-
tienal rendezvous for writers and theatre folk,
is the hot and cold after-theatre buffer set our
in the lounge. Another attraction is the com-
plimentary parking in the Hippodrome Ga-
rage — opposite the Hotel — for pre-theatre

| dinner guests).
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Wine and dine

(OO IO L, A LG DEFTANCT Bal

Generous drinks . .. deliclous dinners. ..
great place after theatre. Shows may
come and go—but Ma Bells is still the

longest pla hit on Shubert Alley.
Meet your friends where the stars meet
to eal. Tonight! (You can even drop
in for a fast but friendly drink
during intermission.)

On Shubert Alley o
45th Streat West of Broadway |

VO 9-0110

. . . at the fabled Algonguin!
Superb Supper and Dessert Buffet
— with a celebrated cast,

#Dinner: 5:309:30
& Supper: %3060 ...

59 W, ddith 5&, Hew York » MU 74800

Fri=theatre Dinner Guesis. Enjoy Complimeniary
[F 1R ] F'_1r|-..||": Ml Evérong (5:30 p.rm=2F &m.)

Continued from page [0
writers who [ thought would like the
show."

They liked it. Even though she knew
the closing notice was up, Alyvee Finnell,
producer of AM New York agreed to have
Dorothy and Tin Man and Scarecrow and
Lion on her show next morning. “I had te
2o to the principals after the curtain came
down on opening night and ask them to be
at the studio at 8:30 A.M.,” Sandy said.
“I told them, "Go to bed tonight or don't
go to bed, but please find a way to be there
on time." "

MNext day, the reviews, Wiz people de-
scribe them as “mixed,” but in fact they
were the sort that ordinarily would kill so
precarious a venture. Clive Barnes clob-
bered them, “By noon I think we had about
four people on line at the box office,”
Sandy recalls.

Without some action at the box office,
any chance of getting more money out of
Fox was slim. All day Monday, manage-
ment was in conference, waiting for the
word. Finally at 2:30 in the afternoon, a
decision came through. Fox hadn’t been
discouraged by the reviews. With Poseidon
Adventure as a precedent, (terrible re-
views but great audience-building capac-
ity), Fox gave The Wiz the greenlight for
one more month, with the provision that
it show an increase In business at least on
weekends.

The wheels began to turn immediately.
Sandy got on the phone to the staff back
at her office and had them follow through
on all the stories and radio and TV book-
ings that had been lined up. Then she
called the radio station advertising man-
agers and made deals, trading off a thou-
sand dollars worth of tickets with WNEW,
for example, in exchange for a thousand
dollars worth of free air time—the equiv-
alent of fourteen 30-second spots.

Tickets were selling at the half-price

“ticket booth on Times Square. Word-of-

mouth began to build. Some members of
the black community felt the show had
been mistreated by white critics and began
to beat the drum. “Stephanie Mills used to
sing with the Cornerstone Baptist Church
choir,” Sandy said, “and I want to tell you,
that's a network. When the reviews came
out, Stephanie’s mother got on the tele-
phone and started calling people.”

A week after its dismal opening, The




In tonight’s martini .
 the part of gin and vodka will be
pl ayed by white rum.

White rum from Puerto Rico in a nationwide test. That's because
will finally play the role its distincrive all white rum from Puerto Rico 1s
clarity and smoothness have so well aged for art lease a year— by law.
prepared it for. White rum is ready to take a

In fact, white rum has already leading role in the marun,
proven itself in rehearsal. 1t bear gin Like any new star, all it
and vodka on taste and smoothness needs is a chance.

PUERTO RICAN RUMS
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Wiz sold out at Saturday matinee. That
was all it took to encourage Twentieth
Century Fox to plunk down another
$120,000 for a saturation advertising cam-
paign.

Ken Harper had the concept for the TV
commercial, a telescoped version of the
Yellow Brick Road scene, with punched
up orchestration of the song, “Ease On
Down the Road.” 1 wanted the commer-
cial to appeal to people between the ages
of 18 and 35," he said. For $30,000 the
commercial was produced by Blaine
Thompson, the agency that had done the
successful Pippin commercial.

Diener-Hauser, an agency with experi-
ence in buying air time for commercials
and the connections to get the time cleared
fast, purchased 101 commercial spots for
The Wiz Company—I17 in prime time and
84 in fringe time, These commercials were
crammed into a two-week period, during
which time word of The Wiz reached 95
per cent of all local TV households 7.7
times. “Ease On Down the Road” became
so0 popular it's destined to become a hit
single, distributed by Atlantic Records.
{In an ironic twist, Atlantic also got to do
the cast album because Fox let its option
lapse. )

While television advertising of films is
a highly developed marketing technique,
it's only recently begun to be used for
Broadway propertics. Apparently, if han-
dled well, it can work wonders. A week
after the commercial went on the air, The
Wiz began grossing over 3$100,000 a
week. Two weeks after, all performances
were selling out.

*This only works,” Harper assured me,

*if what you're selling is good. No amount
of money and advertising will sell a piece
of shit.”

He can say that now, with ease, for The
Wiz has been honored by the Tony awards
{as we go to press it's been nominated in
8 categories including “Best Musical™).
The album has been cut now, produced in
slick, recording studio-style, laid down
section by section and mixed later, for
utter perfection. It will be a “concept™ al-
bum and will sell, Harper hopes, like
“*Tommy"” and *Jesus Christ Superstar.”

The way his intuition has been paying
off, Harper may end up making that
hundred million dollar dream come true.

ADDENDUM: The night I went to see The
Wiz, the theatre was packed with a rollick-
ing, eénthusiastic crowd—high steppers,
big black mamas and little kids with corn-
rowed hair; white professorial types, their
wives, their hippy kids. It was a mob scene
that looked like a circus crowd, only better
dressed. A mob that clapped in time to the
music and shouted out to the actors and in
general received the production like noth-
ing Broadway's ever seen before. 1 squint-
ed my critical eyes, staring at the incred-
ible costumes, the super-slick song-and-
dance routines, the opulent theatrical ef-
fects, refusing to clap every two seconds,
when suddenly 1 noticed my toe tapping.
I could not resist what was going on in
front of me, and behind me, and on all
sides, as if the audience had been orches-
trated right into the production. And
when, at the very end, Stephanie Mills, a
funny-looking, almost dwarfish little black
girl ran across the apron of the stage,
shouting, “Toto!™ to the little white dog,
I have to admit a tear sprang to my eye.

That, folks, is the story of how “The
Wiz" was won.
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IRVING BERLIM
SELECT THEATRES CORPORATION
OWHERS

THE THEATRE GUILD

and The John F. Kennedy Center for the Performing Arts
in association with MICHAEL CODRON

present

GERALDINE
SANDY PAGE LARRY
DENNIS BLYDEN

FRITZ TONY
WEAVER  CAROLE  ROBERTS
SHELLEY

ABSURD PERSON SINGULAR

A new comedy by

ALAN AYCKBOURN
Directed by
ERIC THOMPSON

Scenery Designed by Costumes Designed by Lighting Designed by
EDWARD BURBRIDGE LEVINO VERNA THOMAS SKELTON
for Laurence Gross

Hair Styles by
MICHAEL of New York

- Produced by PHILIP LANGNER & ARMINA MARSHALL
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First name
the martini
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great
equalizer:

Now the individual can get
the same kind of investment advice
institutional investors use.

For as little as $300 a year.

Getting proven professional
acvice — at a price
one can afford —
has long been a
problem for the
individual building o
portfalio. But not
any more. £

Ma nufc:c'rurers,";
Hanover, recognizing
the need, has
developed Investment
Counseling, o service
especially designed
for such individuals,

What is
Investment Counseling?

It's an investment advisory
service which makes the
investment know-how of
Manufacturers Honover available
to a greater number of investors.
And Manufacturers Hanover
employs over 700 pecple in its Trust
Division where nearly $10-billion of
invested funds are managed for
individuals and institutions.

How does the service work?

As with all investment accounts,

Manufacturers Hanover assigns an

J)

investment officer to your
portfolio. Using the facilities of
our Investment Research
Department, this officer
B gives you specific
buy and sell
recommendations
as and when
appropriate.

The decision to
act remains with you.
You choose a broker
" -ﬁ from a list supplied by

5 us, and the broker

executes fransactions
 only on your order,
[ What does it cost?

Ovur annual charge

is 1% on the first $100,000 of market
value, with a minimum charge of $300.
That's less than $1 per day for the kind of
advice some of the largest institutions
use in their own portfolio management.

Isn‘t it what you need for your
portfolio? Just call 350-6106 and ask
about Investment Counseling Service.
we'll fill in the need.

MANUFACTURERS HANOVER [3F



CAST

(In order of appearance)

8] 1) R I 8 (L R AL e CAROLE SHELLEY
G SR SIS 8 A N e LARRY BLYDEN
L4 - ] R e e i g1 e e e FRITZ WEAVER
L W B O i w2 GERALDINE PAGE
R o A L e T e e R SANDY DENNIS
Gaofirey ... ..  h RN e R _IQN‘!"-'FIETEEETS

- -

STANDBYS

Standbys never substitute for listed players unless a specific announcement
for the appearance is made at the time of the performance.

For Marion—Martha Randall; for Jane and Eva—Maomi Riordan; for Sidney and Geoffrey—
Wayne Carson; for Ronald—Dalton Dearborn.

A hitbefore it$ even opened.

Chivas Regal
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“Quick ticket

to Chicago.
United,ya
caught me’

At all three metro airports, United’s Apollo
computer can print your ticket in 10 seconds, and
keep you on the move.

The spirit of Friendship Service. It's catching.
Call United at 212-867-3000, or your Travel Agent.

The friendly skies of your land.
¢/ UNITED AIRLINES



ABSURD PERSON SINGULAR

CHRISTMAS rarrim

TO COME

A town in England.

There are two ten-minute intermissions.
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WHO'S WHO

SANDY DENNIS (Eva) won Tony Awards
for her performance as the flighty social
worker who invaded Jason Robards’ apart-
ment in A Thousand Clowns and the most
fascinating tax deduction ever to grace an
executive’s penthouse in Any Wednesday, a
show that brought her instant stardom and
a salute from Walter Kerr in the New York
Times: “Let me tell you about Sandy Dennis.
There should be one in every home."” She re-
ceived an Oscar for Best Supporting Perform-
ance for Honey in the film, Who's Afraid of
Virginia WoolfT. A native of MNebraska, Miss
Dennis received the first Best Actress award
of her career in The Rainmaker with the Lin-
coln (Mebraska) Community Playhouse.
After a year at Nebraska University she came
to New York, where she studied acting with
Herbert Berghof and aunditioned for every
show she heard about. She made her ofl-
Broadway bow in a revival of Ibsen's Lady
from the Sea, then got an understedy assign-
ment on Broadway in William Inge's Dark ar
the Top of the Stairs. She later took over the
role and played it on tour. She had a small
part in the film Splendor in the Grass, amd
returned to Broadway with Jack Lemmon in
Face of a Hero. She played the ingenue role
in Graham Greene's The Complaisant Lover,
creating a memorable unrehearsed moment
of her own on opening night when she lost
her slip in full view of the audience. Follow-
ing her successes in A Thousand Clowns and
Any Wednesday, she returned to film work.
Her subsequent motion pictures include Vir-
ginia Woolf, Up the Down Staircase, Sweet
November, The Fox, The Out-of-Towners
and Thank You All Very Much. Miss Dennis
co-starred on Broadway with Phil Silvers in
Alan Ayckbourn's How the Other Half Loves.

GERALDINE PAGE (Marion) needs no in-
troduction as one of the most outstanding
American actresses. Miss Page began her ca-
reer with four seasons of summer stock in the
Midwest and a few small parts off-Broadway.
Miss Page skyrocketed to prominence in 1952

IN THE CAST

in the celebrated revival of Tennessee Wil-
liams' Summer and Smoke produced at the
Circle-in-the-Square. Since then, Miss Page
has won high acclaim on Broadway in Mid-
summer, The Immoralist, The Rainmaker,
Separare Tables, Sweet Bird of Youth, Strange
Interlude and The Three Sisters in which she
played first Olga and then later Masha.
Miss Page played recently on Broadway in
Angela and Black Comedy, in which she por-
trayed the dual roles of Clea and Sophie.
In a scason of Mrs. Lincolns, Miss Page also
appeared in Look Away, directed by Rip
Torn. Miss Page appeared most recently at
the Academy Festival Thealtre in Lake For-
rest, Illinois, in The Lirtle Foxes and to quote
critic Clandia Cassidy, “Miss Page is simply
marvelous.” Miss Page has appeared in 15
films, among which Hondo, Summer and
Smoke and Sweet Bird of Youth won her
Academy Award nominations. She will soon
be seen in the role of a famous evangelist in
the new motion picture The Day of the Lo-
cust, based on the Nathaniel West novel.
Her motion picture awards include the Italian
Donatello as well as two Golden Globes.
Miss Page's awards in the theater include
two citations from the Drama Critics’ Circle,
a Donaldson Award, 2 Theatre World Award,
a Sarah Siddons Award. She holds two televi-
sion Emmys for her appearances in Truman
Capote's televised tales, A Christmas Mem-
ory and The Thanksgiving Visitor, Miss Page
was born in Missouri and raised in Chicago.
She is married to the actor Rip Torn. They
have three children: a set of twins, Jonathan
and Anthony, and a daughter, Angelica.

LARRY BLYDEN (Sidney), actor — pro-
ducer — writer, is one of a growing number
of entertainment personalities whose creative
talents are marked by extraordinary and un-
bounded versatility. Born in Houston, Texas,
Blyden began his career in show business as
an usher in Houston's Music Hall. When he
was 16 he landed a job as an announcer for
Houston radio station, KPRC. But it was not

You can take a

anywhe re

Peuple notice your taste.
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We have created an exception?-‘" '
new night creme. It renews the look
' of your skin within 48 hours.

Sk - : .
Introducing ‘Moisture Renewal Creme
The beneficial action is immediate. And because it works

- within the surface of your skln you actually see and feel
results within 48 hours. This excluswe maoisturizing system
not only replenishes moisture, it also helps prevent moisture
loss. New "Moisture Renewal Creme! You'l see finer, better
looking skin within 48 hours. And so will wn& else.
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_CHARLES REVSON
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SILYER COLLAR BADGES
Tha Deraar's Highlancer
saars the Saltire of 51 Andrew,
Patren Saint of Scotland

FEATHER BONMET
Aith while hackle
[feather), Colowred
macklos ang '.\,.'“'I‘l
n {he British Army
o differaniate
b teeidkn Fegemeants

SHOULDER PIN
n cold weathér, or & night,
a clanaman in the field
would untasten the
shouldar pin o thal his plaid
became a warm cloak or a blanki

WING™ EFAULETS
Ta protect the shouldérs
from 2wand cuts

RLUS MAMIR™S BATLRN
The Scats have marched inlo
bakile bo the skirl of the pipes,
from Bannockburm (1314)
ta Aden [198T)

SCARLET DOUBLET
K ropan fhe warld over as
e Scottish and Britigh
soldier's colour.

METAL “BREASTPLATE"™

Worn where belf and sash
cross, and carrying tha
drumsticks symbelic of the
ol of tha Drum Major

GOLD SASH
Al AYS wWorn over
e lett shoulddr

SPORREAM
Owiginally & leather wallel, wanm

suspEndad from the waisiball
to carry hi day’s ration. There are
no pocksts in the kil

with baskal hilt. Worn
al the belt, it is called in
Gzaelic the claih veg,
(claybeg). or small sword,
to distinguish it Trom 1he
cRAER mior (CLaymene)
of gréat sword

KILT
Formerly in ong piece with the
shaulder plaid, DUl mow Soem
soparately. Highland régimenis
of the Briligh Ar Yy wlar the kall

FLAILY

4 means a ganment, {hiE rruann
garmenl of sarly limas,
which was kill and blanzet-wrap
HIOSE TOPS all in oné piece. Tarlan is the

characteristic choth of Scotland,
Wil i SANipEs.

Caglic mame, Coddrs,
mikEning stnpad.

DEWAR'S.
“WHITE LABEL?

Certain fine whiskies from the hills and glens of Scotland are
blended into every drop of Dewar's “White Label.”

Before blending. every one of these selected whiskies is rested
and matured in its own snug vat.

Then, one by one, they're brought together by the skilled hand
of the master blender of Perth.

Dewar’s never varies.

BLEMOED SCOTEH WHISKY » 888 PROOF « SSCHEMLEY IWMPORTS OO, K.Y, ML Y.



until he needed half a credit at the Lamar
High School and stumbled into an acting class
that Blyden was hooked on acling as a career.
He worked with famed Texas producer-di-
rector Margo Jones while still in high school.
After graduation and a year at the University
of Houston, he enlisted in the marine corps.
Upon discharge, Mr. Blyden obtained his de-
gree at the University of Houslon and went
to New York in 1948, There, he enrolled at
the American Theatre Wing. Blyden's big
break came when a showcase performance of
The Importance of Being Earnest led him to
Joshua Logan. Logan offered him the role
of the Southern Shore Patrol lieutenant in
Mr. Roberts. During this period, Blyden be-
gan studying with Stella Adler and shortly
thereafter, was promoted to the role of En-
sign Pulver in the touring company of Mr.
Roberts. Blyden's Broadway credits include
Wish You Were Here, Oh Men, Oh Women,
Who Was That Lady [ Saw You With, Foxy,
Blues for Mr. Charlie, Luv, The Apple Tree,
Flower Drum Song, and You Know I Can'i
Hear You When the Waler's Running. Equal-
Iy at home on television, Blyden hosts What's
My Line and played the ruthless Sammy
Glick on the highly acclaimed NBC drama
What Makes Sammy Run. His first produc-
ing credit came in 1972 when he brought the
Los Angeles production of A Funny Thing
Happened on the Way 1o the Forum to Broad-
way and in which he also appeared as Hys-
terium. He won a Tony Award for that per-
formance. He directed Hareld, starring Tony
Perkins. His last siage appearancg was as
Dionysus, God of Wine and Comedy, in the
Landmark-Burt Shevelove production of The
Frogs. Mr. Blyden is the oficial photographer
for Absurd Person Singular. He lives with
Ellen and Josh, his two children from his
marriage to the late actress-dancer-choreog-
rapher, Carol Haney.

FRITZ WEAVER (Ronald) last appeared on
Broadway in Robert Morasco's prize-winning
play, Child’s Play for which he was awarded
a Tony as Best Dramatic Actor of the 1970
Broadway season. Born in Pittsburgh, where
his father was an economist, Weaver attended
the University of Chicago, graduating with a
B.A. degree. However, Weaver's interest in

dramatics prevailed over academics and im-
mediately upon graduation, he joined the
Barker Theatre in Abingdon, Virginia. In
1954, Weaver made his New York stage debut
at The Cherry Lane Theatre in Congreve's
The Way of the Waorld. In 1955, he was asked
to join the Phoenix Theatre's resident com-
pany where he won the Clarence Derweni
award as the season's best supporting actor
for his performance in John Webster's The
White Devil. That summer, Weaver was In-
vited to join the original company of the
American Shakespeare Festival at Siratford,
Connecticut where he appeared in the Festi-
val's opening production, Julius Caesar, play-
ing the role of Casca. Weaver's Broadway
debut soon followed in 1955 when he played
with Siobhan McKenna in The Chale Gar-
den. His subsequent Broadway appearances
include Miss Lonelyhearis, A Shot in the
Dark, in which he starred with Julie Harris,
the musical Baker Street in which he starred
as Sherlock Holmes, and the 1968 Cily Cen-
ter revival of My Fair Lady in which he was
Henry Higgins. Weaver's motion picture
credits include The Day of the Dolphin, A
Walk in the Spring Rain, in which he co-
starred with Ingrid Bergman and Anthony
Quinn, Fail Safe and The Guns of August.
Weaver has appeared in numerous television
productions including the 1974 PBS Theatre
in America serics production of A Towch of
the Poef and the CBS production of The Cri-
cible starring George C. Scolt and Coleen
Dewhurst. His most recent television appear-
ance was in the ABC Movie of the Week, The
Legend of Lizzie Borden. Weaver 15 married
to Sylvia Short who recently received her
Ph.D). in biology. They live with their two
children, Lydia and Anthony, in New York
City.

CAROLE SHELLEY (Jfane), British-born,
made her professional stage debut at the age
of three. After a successful career on the
London stage, including the leads in Mary,
Mary and John Cranko's New Cranks, Miss
shelley was brought to the United States in
1964 to create the role of Gwendolyn Pigeon
in Neil Simon’s The Odd Couple, a role she
later recreated for the film and television
adaptation of the play. Since then, she has
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had stars. roles in The Astrakhan Coal,
Loot, Noel Coward's Sweer Potate, Little
Murders and Hay Fever, all on Broadway.
In 1972, Miss Shelley was widely acclaimed
for her performances at Stratford, Ontario,
as Rosalind in A5 You Like It, Regan in King
Lear, and Neville in She Stoops to Conguer.
She subsequently performed the same roles
on tour in Scandinavia, Poland and Russia
early in 1973. Later that year, Miss Shelley
was invited to join the American Shakespeare
Festival in Stratford. Connecticut, where her
performance in the title role in Wycherley's
The Country Wife brought rave reviews from
every major theatre critic across the United
States. Miss Shelley's movie credits include
The Boston Strangler and the voices for Walt
Disney's The Aristocars and Roebin Hood
Most recently, Miss Shelley portrayed Nora
in 1bsen's A Doll's House at the Goodman
Theatre in Chicago. She was nominated for
a Jefferson Award for that performance.
This summer, Miss Shelley returned Lo Strat-
ford, Connecticut, to play Viola in Twelfth
Night and Lady Capulet in Romeo and Juliet.

TONY ROBERTS (Geofirey) made his pro-
fessiomal debut in the Theatre Guild-Dore
Schary production of Something About a Sol-
dier. Since then he has proven himself 1o
be one of the most versalile preformers in
show business. He has twice been nominated
for a Tony Award (How Now, Dow Jones
and Play It Again Sam) and won the coveted
London Critics' Poll Award for his starring

role in the London production of Promises,
Promises. His Broadway credits include Take
Her, She's Mine, Never Too Late, The Last
Analysis, Barefoor in the Park, Don't Drink
the Water, and most recently, Sugar. On the
screen he has starred in Star Spangled Girl,
Play It Again Sam, Serpico, and The Taking
af Pellvam One Two Three. Mr. Roberts has
made numerous television appearances. He
most recently finished touring in Arsenic and
Old Lace, playing the Cary Grant role oppo-
site Sylvia Sydney and John Carradine, Mr.
Roberls is a native New Yorker who attended
the High School of Music and Art, and then
went on to get his degree from Nerthwestern
University where he studied acting with Al-
vina Krause. He recently worked with Robert
Brustein's Yale Repertory Theatre in New
Haven.

ALAN AYCKBOURN (Aunthor) was born in
London in 1939, the son of a musician father
and writer mother. He was educated at
Haileybury and has worked in the theater
ever since leaving school. He has been de-
seribed as the Neil Simon of England (In Eng-
land, Neil Simon is referred to as the Alan
Ayckbourn of America.) In 1964, his play,
Mr. Whatnot, was produced at the Arts
Theatre and in 1967, Relatively Speaking, a
highly successful comedy, was produced in
London at the Duke of York's Theatre. Rela-
tively Speaking has been produced in many
countries throughout the world and has had
over 50 productions in Germany alone. Mr.
Ayckbourn’s short play, Countdewn, formed
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Diamonds should be
mysterious. Buying them
shouldn’t be.

facts. We want yvou to walk
away with a diamond you
love. And it hastobe a

: — spectacular value as well.
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~  your diamond.
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Buying a diamond vou to know exactly what We take care of
doesn't have to be as —~ you and your
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people think. : S So now that vou

If vou know what ——— know what to ask
you're looking for, and about, go ahead. Talk to
what you're paying for, any of our 25 diamond
you won't get fooled. experts, who studied
That’s why at Fortunoff, at the Gemological
we tell you everything Institute of
about a diamond before America. Ask
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In detail. - a specific gemological evaluate every
Four simple §% \ breakdown of every dia-  stone you're
rules. mond vou're considering.  considering.
A-diamond’s { Adocument onwhichthe  Askabout
worth 1s deter- diamond is scientifically our t‘ﬂlﬂi?t?tﬂ
mined by four rated. The cut and carat refund policy.
simple things weight are described And our mod-

exactly, and the clanty and € service

color are graded on pre- center. i 8

cise scales. Come see us.We're
This system was ini-  proud of our diamonds.

tiated by the Gemological  Our selection. And our

Institute, and it’s like a prices.

fingerprint of your dia- We believe the more

these for vou. mond. It's Fortunoff's you know, the more you'll
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part of the Mixed Doubles, “entertainment on
marriage,” at the Comedy Theatre in 1969.
How the Other Hal] Loves was first produced
at the Library Theaire, Scarborough, where
Mr. Ayckbourn is Director of Productions. It
opened in London in August 1970 where it
ran for over two vears, followed by a highly
successful tour of Australin. How the Other
Half Loves was produced on Broadway with
Phil Silvers and Sandy Dennis and has since
been presented in theatres throughout the
L5, and Canada. Absurd Person Singular
opened in July 1973 al London’s Crilerion
Theatre, still playing, it was voted Best Com-
edv of the Year by the Evening Standard, the
West End equivalent of the American Tony
Awards. His most recent play, a trilogy, The
Norman Conguests, directed by Eric Thomp-
son, just opened in London,

ERIC THOMPSON {(D¥rector) trained as an
actor at the Old Yic School in London. His
first work was with the Old Vic company.
Alter a period of several years working in
provincial repertory all over England, he re-
turned to the Old Vic to play such parts as
Lorenzo in The Merchamt of Venice and Cas-
sio in Clrelle. He also has worked in films,
television and radio. In 1971 he was invited
to direct a play for the 69 Theatre Company
at the University Theatre, Manchester. He
chose to revive Jouwrney's End. 1t was an oul-
standing success and subsequently played the
Mermaid and Cambridge Theatres. As a re-
sult, Mr. Thompson has become one of the
most sought after directors on London’s West
End, directing Alan Avckbourn's Time and
Time Again with Tom Courtney, My Fai
Friend atl the Globe Theatre with Kenneth
Williams, John Mortimer's Collaborators
with Glenda Jackson, and the London pro-
duction of Absurd Person Singular. He most
recently directed Alan Ayckbourn’s latest
plays, The MNorman Conguesis, a trilogy.
THOMAS SKELTOM ( Ligheing) has created
the lighting for fimmy Shine, Coco, The Two
and Oulv, Samaremide, Lovely Ladies, Kind
Gentlemen, Purlie, The Secret Affairs of Mil-
dred Wild, The Lincoln Mask, Design for
Living and Gigi, He created the vibrant set
and lighting for Robert Joffrey's rock parable
Axstarte and Jerome Robbins' Darnces af a
Gathering., Mr. Skelton is Associate Director

of the Chamber Ballet, Resident Ballet of the
University of Akron. He lighted the original
production of Arthur Kopit's O Dad, Poor
trad . . . in New York and London and was
nominated for a Tony Award for his lighting
of Kopit's play Indians. This season, in addi-
tion to Absurd Person Singoalar, Mr. Skelton
will be represented on Broadway with Shenan-
doalt and The Tubs,

EDWARD BURBRIDGE (Designer) de-
signed the Broadway productions of Jimmic
Shine, Marat/Sade, Does a Tiger Wear a
Neckie, Our Town, Big Time Buck White
and Snarns Quo Vadis. He designed the Phoe-
nix Repertory Company productions of The
Fisit, Clhemin de Fer and Holiday for the
Mew, With the MNegro Ensemble Company
since its inception, he designed Song of the
Lusitantan  Bogev, Konprs Harvesi and
Diream on Monkey's Mountain which was first
produced at the Los Angeles Forum Theatre.
He attended Pratt Institute and was awarded
a John Hay Whilney Fellowship [or study at
Repertory Theatres in Europe. His TV pro-
ductions include N.E.T.'s six New Playwrights
by Cafe LaMama, Te Be Young Gifted and
Black and recently, A.B.C.'s Ceremonics in
Dark Old Men, a Negro Ensemble Company
production.

IHE THEATRE GUILL is the oldest con-
Linuwing theatrical producing organization in
the United States. 1t has produced some 220
plays on Broadway including many of the
works of Bernard Shaw, Eugene O"Neill, Rob-
ert Sherwood, Maxwell Anderson, Sidney
Howard, 5. N. Behrman, William Saroyan,
Philip Barry, Leonard Spigelgass and Dore
Schary. In the musical held Porgy and Bess
was originally produced by The Guild, as
were Rodgers and Hammerslein's memorable
Oklaloma and Caronsel. The present man-
agement of the Theatre Guild consists of
Philip Langner and Armina Marshall. Mr.
Langner has been successful in the theatre
and in motion pictures, having led the The-
atre Guild into such memorable film sue-
cesses as The Pawnbroker, produced by Mr.
Langner, Judgment At Nuremberg, A Child
Is Waiting, Slaves and others. He also owns
the highly successful Westport Country Play-
house. Armina Marshall has been with the
Theatre Guild for many years; first as an
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THEATRE GUIDE *

ABSURD PERSON SINGULAR —
“Brilliant Comedyl"* Barnes,
Times. Starring Sandy Dennis,
Geralding Page, Larry Biydan,
Fritz Weaver, GCarcle Shelley,
Tany Re:-bfrl:!i. Group Sales: 541-
4178. Eves. §; Mats. Wed. & Sat. 2,
Music Box 239 W. 45 St. 246-4636

CAMDIDE—Tha Theatrical Ewvent
af the Year! Tues-Thurs. Evgs,
Sal. & Sun. Matss $12. 8.50, 5.
Fri. & Sal. EVEs. Slb. 510, 7.50,
Wed, Mats.: 310, 7, 5. Evgs. al &;

Mats. Wed. & Sat. 2, Sun. 3.
Broadway Thea., 1681 B'way
247-T959,

EQUUS — Best Play 1975 Ton

Award Winner Mon.-Fri. EVES.
Eat Mats, 10, 9. .50, 6 Sat,
12 10, Wed. Mats.

555::: 7.50, -:-5::' 5 Evgs. at B
P.M, Mats. at 2. FIEmnuth Thea.,
236 W. 45th St. 9165

GODSPELL — “JUBILANT.” Tugs.-
Thurs., at 7:30; Sun, at 2 & 3 p.m,
£8.50, 7.50, 590, Fri. at 7:30, Sat.
at 6 & 9: §9.90, 8.50, 6.90. Fhonea
Reservations: 7997880, Group
Sales: 757-9288 Promeannda The-
atre 2162 B'way at 76th St

Go nnrm: CHARLEY — Joal Grey
glectrifies the slage! Mon.-5at.
E'-Ii:s- at B: 215 1250, 11, 10, 9,

5. Wad, Mats. at 2: $10, 9, B,
? 5. S-ut. Mats. at 2: $12, 11, 10,
; 5. Palace Thea., B'way at 47th
Sl FS7-2626

GREASE — B'wa
ning Musgical it!  Tues.-Thurs.
Evgs. 7:30: 511.90, 10.90, B.50,
6,50, & Fri. & 5at. Evgs. at 7:30:
£12.90, 11.90, 9.90, 8.90, 6. Mais.
Wed. & Sat. at 2 Sun. 3z S,
8, 6.90, 5,90, 4.50. Royale Thea.,
242 W. 45 3t1. 245-5760.

's Lonpest Run-

PIPPIN—B"way's Biggest Hit Mu-
sical Comedy—Winner of 5 Tony

Awards. I'-.'-e:.ﬂ «Fri. Evgs. at 73
$12, 10, 6. Sat. Evg.: $15,
I !,'. Wed, Mal at 2

%9, a. ;'. a. 4, Sat. Mat at 2
210, 9, G, 5 Imperial Thea.,
248w 48 5t 255. 2412

RAISIN — Elest H'Iu;u:ﬂ — *'.I'5
Grammy & '74 Tony Award Win-
ners! Sun. 3 & 7:30: 510, 9, &, &
8. Wed.-Thur. 7:30: %12, 10, &, 7,
6, Fri. 7:30: %13, 11, 9, 7, 6. Sat.
g: 515 13, 11, 9 '.". Eat. 1 L0
8, 7, 6 Wed 2: 0, 8, 7, 6, 4.

up Sales: 354-1032. Lunt-
Fontanngé Thea, 205 W, 46 SL
SBE-S555

SAME TIME HE!T YEAR— Etarnnq
Ellen Burstyn and Charles Grodin

Mon.-Thurs. Evgs. at B; & Sat.
Mats. at 2: 39.50, 9, 7.50, 7, 6; 5.
Wed. Mats. at 2: 3850, B, 7. 6, 5,
4.50. Fri. & Sat. Evgs. at 8: 11,
10, 9, 8 7. 6 Brooks AlKinson
Thea,, 256 W. 47th St 245-3430

SHEH#MUDAH - E«cil Actor in
Musical — John Cullum Best Mu
Sical Book Mon-Thurs, al E'.
%1250, 11, 8. 8, 6.50, 5 Fri. &
Sal. ot 8: 15, 12.50, 10, 5, :
Wed, Mats. at 2: EEI. - Er 5 A,
=at. Mals. at 2: 310, 9, /7.
5. Alvin Thea., 250 '|'|'
Phone 757-8646

SHERLOCK HOLMES — Tuas.-
Fri.at 8 P.M.: 512, 10, &, &, 5. Sat.
Evgs. at 8: %13.50, 12, 10, B, 6.
Wed, Mats. at 2: 59, 8, 7, 6, 4.
Sat. Mats. at 2: & Sun. Mals, at 3:
510, 8, 7, 6, 5. All Major Credil
Cards Acc. Broadhurst Thea. 235
W. ddth St 247-0472

HEIFWE BAMII IS DEAD" and
STHE ISLAND", 1975 Tony
Award Winners! Best Actors John
Kani & Winston MNtshona The
maost important theatre on Broad-
way this season. “SIZWE BANII™
and "THE ISLAND™ PACK A WOL-
LOP COMPARABLE TO "EQUUS",
— Dpily Mews Evgs. Tues. thru
Sun. ats. Wed., Sat. & Sun.
EDISON THEA 47th S5t W, of
B'way FET-7164. Tickelron, Amdar.
Exp., E:anl-: Airsiricard

THE Hl:lT L BALTIMORE — Best
American Play. Tues.-Thurs. at 8;
Sun. at 3 & T30 §7.50, 6.50,
5.50. Fri. Evg. at 9. Sat. ht'." & 10
F.M. 58.50, 5lﬂ' B6.50. Phone Hes-
arvations L::-:-cgl:ed l:m:lr: in The
Square., 159 Bleecker

F"l'I'UI'II.‘—ES-" 6330, Stl.lﬂEll'lt Rush.

THI MAGIC SHOW — Weod.-Thurs.

t 7:30: $11, 9, 7, 6. Frl. & Sat,
!t Ji30: §13;, 11, 9, B, Wed. Mals.
at 2: 39, 8, 6, 5. Sat. Mats. at 2:
& Sun. Mats. af 2 & 5 P.M. %10,
9, 7, 6. Cort Thea., 138 W. 48%th
St. Phone—483-63092.

THE WIZ Winner 7 Tony
Awards! m.:lu-:hng Bast Musical
Tues-Thurs, at 7:30; Sat, Mats. at
2 & Sun, Mats. at 3: $12, 10, B, 6.
Fri. & Sat. Evgs. at 7: 3&- %15, 1.‘..'-’
10, 8, 6. Wed, Mats. at 2: 510, 5,

. 5. Majestic Thea., 247 W. 44th
EL Z4E6-0730
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actress, then as the wife of the founder, Law-
rence Langner, and finally as a director. She
has supervised the production of many plays
as well as the radio series of Theatre Guild
on the Air and the U5 Seel Hour on televi-
sion.

THE JOHN F. KENNEDY CENTER in
three short years of existence has become one
of the most important forces in Lhe American
Theatre. Under the leadership of Roger L.
Stevens, its founder, the Kennedy Center has
brought many of the finest plays to Washing-
ton, Mew York and other cities around the
United States. Its presentation of Absurd
Person Singular at the Kennedy Center dur-
ing September contributed substantially 1o
the present New York production.
MICHAEL CODRON is the original London
producer of Absurd Person Singnlar. In the
past eighteen years he has presented over one
bundred plays, including The Caretaker; Poor
Biros; the award-winning Burley with Alan
Bates; A Vovage Round My Father with Alec
Guinness; Alan Ayckbourn's Time and Time
Again; Crown Marrirmonial; My Far Friend;
Alan Bennett's Habeas Corpus with Alec
Guinness. His current productions are Alan
Ayckbourn's Absurd Person Singular and The
Norman Conguests; and John, Paul, George
Ringo . . . and Bert, a musical about the
Beatles.

ABSURD PERSOMN SINGULAR OPENED
CCTOBER 8, 1374
 coiffures by
Michael of New York
STAFF FOR THEATRE GUILD
GENERAL MANAGER ....... VICTOR SAMROCK
Fress Representative .. ..... Joseph Wolhandler

ates
COBUNG DIr®Clor -, ..oivreerens. . Tary Fiy
Production Stage Manager ... Frederic da r'lilda
Stage Manager .......cuc...00.. Wayne Carson

Master Carpenleér ....... ... Ed Wilchinski
Master Electrician ............ Stanley Mayer
Assislant Electricsanm ...... ... Herb Syars

Master Property Man ........ Robert Saltzman

Merchandising .... George Fenmore Associates

Production Associates .... HIT' Jane Vineburgh,
e

rry MacLauchiin

Costume Consultant ......... Michelle Reisch

WArdrobd SUBBMYIESE . cccuseoaa LIIERS Noral

"roduclion Assistant to Mr, Skelton . Robert Cohn
Production Assistants .......... Eve

Advartising H'IEWHI'IT.H“\"H ........ Hy Jacobs,

awrence Welner Associales, Lid

CREDITS

Sound effects %r Sound Associates. Wigs by Bob
Felly. Men's Shirts courtesy of Sero of Mew
Haven., Men's Formal Wear by After Six Formals.
Canterbury Belts used. Men's Sox by d'Orsa
Mills. Mr. Biyden's Eyeglasses courtesy of E.
Meyrowitz, Inc. ‘Wastinghouse Clothes Wagher
courtesy of Westinghoute Eleciric Gorp. Kitchen
Appliances courtesy of BRAUN. Beautyware Kit-
cnen Accessories by Lincoln Metal Progucts Corp,
Ritchen and Bath Towels by Martex. Anchor
Hocking Glass Corporation products used. Fam-
ily First Ald Kit by Johnson & Johnson, Tools
courtesy of Stanley Tools, division of The Stanley
Works., Rigid Wrencnes used., Hitchen Knives
courtesy of Ekco Housewares Co. Cookbioks cour-
besy of Arco Publishing Co. Sankyo Digital Clocks
courtesy of Sankyo Selki [America), Inc. Lu

M & M Luggage Co., Int, Reci Brand t
Food products used. Dull Gordon E‘I't:id Snerry
courtesy of Munson Shaw Co, Ginger Ala, Tonic
Water and Bitter Lemon Courtesy of Canada Dry
Corp. Lighting by Four Star, Scenery by Mationai
Scenary Stud Miss Page's fur coal by Reiss &
Fabnézio, Inc. Theatre Display Inc. Hing Display,
inc., Jerry Sapper. Miss Page's first costume by
lﬂamnxl s Washington. Costume Company,
ne.

ABSURD PERSON SINGULAR is a co-production
of Theatre Guild Subscription Society, Inc.

STAFF FOR MUSIC BOX THEATRE

MAMAGER .................. JOHN CERRONE
TrEaSUrer ........ocauaueueees. Hirman Pearl
Assistant Treasursrs . ...cccaue- Isadore Berger,

Danald Fearan
Master Carpenter ......cc...- Robert E. Bender
Master Fropertyman ........ Herman Gehiman
Master Electrician ......... Thomas E, Carrall
Comef ENgineer ....c.ours . Steve Treacy

Chief of Stalf ,............... James M. Conlan

House Fhysician .. ..

-+ Or. Max L. Kamen

WARMNING

The photographing or sound recording of any
par.ormance or the posséssion of any oavice for
such ghulu.:mphlnz or sownd recording inside
this theatrs, without the written permission of
tné managemeant, is prohibited by law. Violations
may be punished by ejection ang may render the
ofender liable for money damages.

FIRE MOTICE: The exit indicated by a red light
and sign nearest to the seat you occupy is the
shertest route te the strest In the event of fire
or other llﬂlFll'l'::l' please do not run — WALK
TO THAT EXIT,

Thoughtless persons annoy patrens and endan-
ger the safety of others by lighting matches or
smoking in prohibited areas dl.lnnf the perform-
ances and intermissions. This wviclates a City
erdinance and is punishable by law.

John T. D'Hagan—FIRE COMMISSIONER

-
The NEW DRAMATISTS Week — MAY 4 TO MAY 10

The New Dramatists is New York's finest organized protection against
the premature slaughter of young American playwrights. At the New Drama-
tists' gothic theatre on West 44th Street, new young playwrights fester and
grow without the obligatory outraged propriety of the experts: which 15 to say,
without the red eye of critics or, worse yet, of professional producers. In short,
a New Dramatists’ play is there set in a truly artful container, examined, and
then sent into the real world, lovingly. — a lewer from playwright, Israel Horovitz

Send donations to The NEW DRAMATISTS, Inc., 424 W. 44, NYC 10036.
— ]

34



'PLAYBILL

FASHION SUPPLEMENT

1]

¢ N =
Lt




On her last flight across the country,
Joanne Michaels got stuck in mid-air.

She was taking a walk over Toledo, when Its quality and performance have been
her zipper popped. proven in millions and millions of garments.

Not only that, it got stuck. So when a manufacturer uses a Talon

Wouldn't move up or down. zipper, it's a sign that what he made was made

Very embarrassing. with care.

Poor girl had to edge her way back to her “I'hat’s why the next ime Joanne buys a
seat and stay there all the way to California.  skart, she'll make sure 1o

Which just shows how important it look for the Talon name, | :
i5 to have a dependable zipper. Getting stuck over a On
The Talon Zephyr® zipper is dependable. Toledo once is enough. SRR QI 2

The Talon Zephyr zipper says a lor abour whar ity i




FASHION SUPPLEMENT

JOaN ALLEMAN RUBIN
supplement editor

ELAINE KLEIN
supplerment advertising manager

May 1975

CONTENTS
SPOTLIGHT ON GLORIA YANDERBILT
by Lowiz Botio

FALUTX FAS
by Amita Summer

FASHION SCRAFBOOK
by Sandra Benneil

FATHER OF THE GROOM
by Charles Hix

SUPPLEMENT COVER/FASHION DETAILS
Foreground: When it comes to her new
tennis dress, this woman knows the score
and it's definitely “love.” Her step-in dress
with navy or red stripes was created by
Olga. It features a nicely constructed soft-
cup bodice lining that makes it absolutely
unnecessary to wear a bra. The halter top
guarantees a smooth even tan.

Her opponent plays to win in a tennis en-
semble by Loomtogs Tennis Whites . . .
a short blazer striped jacket, a Kknit top in
blue and white stripe, a white skirt with
striped trim pockets of 100 per cent poly-
ester (Wear-Dated by Monsanto). The
match point is a smart bucket hat also in
blazer stripes.

The gentleman (center) proves that a ten-
nis jacket can do more than “go courting.”
He wears his Fred Perry 100 per cent tex-
tured white polyester jacket to the golf
cours¢. The bold nylon zipper and the
wreath emblem are in navy blue.

His partner on the links sports a colorful
blue mattress-striped golf jacket and short
front-buttoned skirt decorated with bright
red flowers. There's a matching cotton
T-shirt also with the flower motif. From
Hadley, a division of Dalton.

ATTENTION SEVENTH AVEMNUE!
There are four more Playbill Fashion
Supplements scheduled for 1975.

June 1 to June 30

September 1 to September 30

October 15 to Movember 15

Movember 15 to December 15

Call Elaine Klein at 751-9550 for adver-
tising rates. Remember your best cus-
tomers are in our theatre seats.

BELLE SAUNDERS for

Ale Schrader

Available at Jacobson's
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RAYMODES

LOUNGER
COMES
WITHA
PROMISE.

The Wear-Dated’
Guarantee
by Monsanto.

For those nights when you just
want to stay home and look sexy.
Raymodes soft and clingy lounger,
by Morm Lafer, sashed at the waist
and frosted in a contrasting celor.
100% Monsanto polyester, in
sherbety colors: mint with apricot
or apricot with mint. 5-M.L, about
$21. The promise: All Wear-Dated®
clothes are guaranteed for a full
year's normal wear, refundor
replacement when returned -
withtagandsales / ~ &

slip to Monsanto. N

Monsanto :
/ (aarés’

N

At A&S, Brooklyn;
Macy's, New York;
Rogers Peet, New York.
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Spotlight on
GLORIA VANDERBILT

by Louis Botto

Gloria Vanderbilt's studio, overlooking
the East River at 870 United Nations
Plaza, is an enchanting room that resem-
bles a set from one of those bygone high
comedies by the late Philip Barry. The
wialls are white, but everything else in the
studio is drenched in vibrant colors that
are a signature of the beautiful lady's
paintings, collages, greeting cards and her
rapidly expanding empire of home furn-
ishings designs.

There are two enormous doll houses,
but they can’t accomodate all the dolls—
of every shape, size, era and nationality—
scattered about the room. Many of these
serve as the artist’s models,

On the walls are some of her canvases,
as riotously colorful, lacy and beribboned
as ballet sets and costumes by Gontchar-
ova. Strewn on the floor are four, newly-
arrived signed graphics by Miss Vander-
bilt to be sold in a limited edition of 250
at Hammer Galleries in Manhattan. One
of them, “Felicie's Oyster,” shows a su-
premely contented cat lolling on a very
chic sofa,

“That cat,” says its elegant creator in a
mellifluous voice, “is a best-seller in Paris.
That fascinates me. You never know what
the French are going to like—they're so
unpredictable.” She fixes you with enor-
mous, doe-like brown eyes, that together
with her long, silky dark hair are the most
unforgettable attractions in the room.

At 51, Miss Vanderbilt, who is Mrs.
Whyatt Cooper in private life, mother of
four boys (two by Leopold Stokowski; two
by her present husband, writer Wyait
Cooper), looks like a young art student
flushed with excitement over her first com-
mission.

Over a tall glass of chilled Montrachet,
she chronicles her rapid rise in the world
of design in the last five years. “I have
painted all my life, but I never took a les-
son, I'm self-taught and self-encouraged.
Bertha Schaefer gave me my first one-
woman show in 1953, | wasn't accepted
then—but I didn’t read any of the reviews.
[ never read anyrhing about myself. That
stems from my overly publicized child-
hood — that court battle between my
mother and my aunt over my custody—
which could only be described as “freaky.’
I felt exploited and victimized and so I
stopped reading about myself.”

After an eight-year acting ¢areer on
stage, radio and TV while she was rrarried
to director Sidney Lumet, she was per-
suaded by publicist Bob Taplinger to be-

Ecusson

Making beautiful history for over 400 years. ¢
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LOOMTOGS TENNIS WHITES
FOR GIRLS...HAS IT.

Wedar it on court 10 warm-up balare the
game or off-court for lounging. It's aasy-
care and shape-keeping in 100% Acrilan®
acrylic. Zip-front jackel spors contrasting
giripes {hal malch In'l'n-TjrlInn pants. Whitas
—=blue of while/green. 5,M.L. About $47,
st The promise: All Wear-Datad®

s, clothes are guarantoed for
s & full year's normal wear,
rafund ar replacemani
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come a director of design for the Riegel
Textile Corporation in 1970,

“That didn't satisfy me,” she admits,
“and I gave up after a year. But then Hall-
mark saw my collages on the Johnny Car-
son show and they asked me to design
greeting cards for them. I did that for
three years and loved it—then, another
exciting thing happened. Bloomeraft
signed me to a contract and I've been de-
signing bedspreads, matching curtains, pil-
lows, yard goods and shower curtains for
them since 1972.7

She rises and escorts the visitor to an ad-
joining bedroom where some of her
Bloomeraft designs are on display: a pink,
gingham plaid spread with lace strips, and
matching curtains. (“Please don’t call
them drapes,” she asks.)

The wall is covered with paper by James
Seaman Inc., adapted from a collection of
her ribbons. “They are all put together
in a kind of candy-cane ribbon stripe.
James Secaman is using many of my
Bloomeraft designs for coordinated wall-
papers.”

For Bloomeraft, Gloria has also done a
Centennial Collection. I've taken classic
designs of old quilts and given them—I
hope—a fresh, contemporary point of
view,

Back in the studio, she shows one of her
exclusive designs for the Martex Atelier
Collection. “[ started designing bed linens
and towels for Martex in 1973 and it's
been a very happy experience. This is my
‘Gloria” design—flowered bougquets on a
white background with random black dots
and my initials. The design was done with
acrylic paint and it appears on their per-
cale sheets, pillowcases, dust ruffles, pil-
low/shams and comforters. And look at
the fine work Martex has done with my
towels,” she says, holding up a white towel
with a vivid flower motif.

“I've also done Pastel Pattern sheets for
Martex—pale patchwork—and Victorian
Bouquet, adapted from a Victorian album
I had.”

Would she resent the term * Americana™
applied to her designs? “I'd be flattered.”
she replies. “I prefer that to Victorian.”

In the past year, Gloria has picked up
a half-dozen more contracts. She's design-
ing table linens for Leacock; china, glass-
warc and accessories for Arthur Miller;




bathroom accessories for Martin Gar-
ment; children’s comforters for Sumer-
grade & Sons; scarves and accessories for
Glentex in the fall. MeCalls is publishing
a Gloria Vanderbilt “How To'" magazine
this summer; and next year, Harry Abrams
is bringing out a luxurious volume on her
art, which is collected by Mrs. Robert
Kennedy, Richard Avedon, Harold Arlen,
Gordon Parks, Ambassador and Mrs.
Wiley Buchanan, Jr. and Woody Allen.

“1 get up at five every morning,” Gloria
says, “and I've traveled to every U.S. state
and some foreign countries to introduce
my new designs. [ have a wonderful rap-
port with the people who buy ‘my things.
They write me letters and I answer them
by hand. I'm terribly touched that these
people take what is really a part of me—
my art—and make it a part of their lives,
One woman in Cincinnati came up to me
and she was wearing a pillow I had de-
signed for Martex. It was a flower field de-
sign with a ruffle on the end. She cut a
hole on the top and wore it as a skirt. It
looked marvelous. 1 feel a communication
with these people that [ didn't feel when I
was acting. Let's face it—I'm not an ac-
tress; I'm an artist—and since all art 18
communication—I feel fulfilled by the
people I'm designing for. I also have a
wonderful family of my own now, which
is very fulfilling and satisfying. I wouldn’t
want to go back to the past for anything.”

When Gloria was young, her paintings
were full of darkness and despair. At 24,
she took a trip to Mexico and discovered
the magic of vivid colors in rainbow-hued
villas and luxuriant bougainvillea. “Those
wild colors freed me and my painting
from the dark world of my childhood,”
she remarks.

But the deep scars of that custody battle
in 1934 have left their mark. One of the
most impressive paintings in Gloria's stu-
dio is a large canvas depicting an aristo-
cratic mother leading a child by the hand
along a lush riviera.

“That painting was inspired by a photo-
graph of me as a child,” she says a little
sadly. “I'm endlessly fascinated by those
two figures and have painted them over
and over. I think that this version best ex-
presses what I want to say in this particu-
lar painting.”

The mother and her child have no faces.

LOOMTOGS TENNIS WHITES
FOR GUYS...HAS IT.

Warm up o an ace service or 10-mile jog
in style. comfont and shape-keeping 100%
Acrilan® acrylic. Zip-fronl jackel with con-
trast striped trem coondinates with pants,
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What the WHO'S WHO doesn't tell ¥ou

FAUX PAS

by Anita Summer

One faux pas, intended as a gesture of
kindness, backfired. When Lynn ( My Far
Friend) Redgrave was interviewed by
Michael Parkinson on BBC-TV, he ad-
dressed her as “Vanessa,” confusing her
with her sister. In an attempt to put Lim
at his ease, Lynn joking called him
“David"” (David Frost). Parkinson com-
pletely missed the point and froze, He later
described the actress as his “least favorite
guest,” calling her “boorish and rude.”

As Alvin Ailey was leaving NBC-TV
with Judith Jamison and two voung secre-
taries — after being interviewed on the
“Sunday” show — an electrician raced up
to them and asked: “Which one is Alvin
Alley? I've been your fan for 25 years"
Mot long ago, Helen Hayes sat next to a
woman who gazed admiringly at the star
on the stage. “She’s marvelous for her
age," the woman whispered to the First
Lady of the Theatre, “and carries it well.
And she's older than Helen Hayes.”

When Marlo Thomas was a little girl,
her father took her to the White House to
meet President Eisenhower, As she was
about to be presented, her petticoat landed
around her ankles. With cheeks matching
her red velvet dress, she whispered to her
father: “What should I do? Danny
Thomas briskly advised: “Step out and
leave it." She did. The cause of her em-
barrassment was returned to her during
dinner—neatly wrapped in brown paper.

Mort Gottlieb who recently produced
same I'ime, Next Year, spotted a familiar
face in a theatre lobby. He greeted the
man and asked if he'd received all his
checks. The man looked blank and said
he hadn't. Gottlieb promised to look into
it and wanted to know where they should
be sent. Looking even blanker the man
gave his address to Gottlieb, who then
realized he wasn't talking to his investor,
but to his barber. continwed
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Famous for elegance
in sportswear, dresses,
suits and ensembles.

A division of Dalton.
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After the opening of the flop Arturo
Ui, director Tony Richardson (slightly 1n-
ebriated ), stopped at the table of the star.
Jimmy Coco, pumped the hand of Jimmy's
housewife sister, Lucia, and enthused:
“You were great in my show tonight™ . . .

James Coco

Don Murray attended Libby Morris' re-
cent Jimmy's opening, where he met a
friend and they discussed a party they'd
been to. “Your wife was the lady of the
night,” the friend gushed to Murray, then
realized his blooper and quickly amended,
“I mean the belle of the ball” . . . Director
Gil Cates has a dreadful memory for
names. He once said to an actor at a party:
“Mike (Kellin), I saw you in Pipe Dream.
I love the way vou sing.” “Really? I have
a voice like wood,” Charles Bronson re-
torted grufily.

In Alex Cohen's opinion, the worst faux
pas a producer can make is to miss the
opening of his own show. That happened
to him once, in 1961, when he was snow-
bound in Cleveland. To compensate, and
apologize, he had a plumber replace the
pipes of the water fountains with French
champagne—in tribute to Yves Montand,
his French star . . . Leonard Sillman, who
staged his first production 40 years ago,
firmly maintains his greatest faux pas was
his decision to become a producer.

Shelley Winters once made a faux-pas
to avold a bigger one. She hostessed a din-
ner party for Amb. Adlai Stevenson, seated
the guests, excused herself and went home.
She can't remember names (offstage), and
thought it would be more diplomatic to be
absent than to refer to someone incorrect-
ly . . . Cyril Ritchard, however, had prob-
lems onstage duning The Pleasure of His
Company. He couldn't recall Comnelia
Otis Skinner's stage name, and called her
by a different one every night.
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FASHION SCRAPBOOK

by Sandra Bennett

In the old davs we used to call it lounge-
wear and sleepwear. Now with new
name—"leisurewear’'—and with the en-
trance of top fashion designers, bedtime
has achieved real fashion starus.

BELOW: Two gowns by John Kloss for
Cira. The designer describes them as “dy-
namic, sexy, glamor gowns for fall, de-
signed to make every woman feel like
Cher. These are not for girls who sleep
alone,” cautions Kloss, “they're not meant
to be slept in at all—just to be ripped off.”

eELOW LEFT: Carol Horn, who made the
Moroccan caftan a live-in must, is work-
ing this time in terry. She sees it year-
round in loose shapes that at some point
define the body. Carol, a free spint her-
self, believes in multi-purpose clothes that
emphasize comfort. For Bendel Studio.

LEFT: Maxime de la

Falaise, who in an-

other life is Maxime

F McKendry, the food

editor of Vogue mag-

. azine, knows how to

: cook up a nifty de-

| sign as well as a

bouncy souffle. She's

T'i":’:;':" also no piker when it

s COMEs Lo turning a

7 neat phrase—she has

slyly named her col-

: lection of leisurewear

for i studio, “horizontal sports-

wear.” The collection includes easy night-

shirts in soft menswear shirting and her

interpretation of the Japoniserie night-

slink, shown here. It's in oatmeal jersey
faced with matching satin.

e —

BELOW (CENTER AND RIGHT): The three
sketches are from Ronald Kolodzie's ini-
tial leisurewear collection for Eyeful.
Kolodzie obviously believes that clothes
to wear at home should be every bit as in-
teresting and diverse as those you wear on
the town.

His first sketch is of a marvelous circular
wrappy chenille robe in a new ankle-
length version with pajama legs showing.

The center sketch is the enchanting and
ever-popular grandfather nightshirt.

And on the right, a three-piece “smoker™
in striking black and white foulard with
while satin stock-tie shirt.
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““THE ST. TROPEZ BOX"
(Fashion in different Moods)
Originated with an idea by Corrine
Travis—Why not combine her own
unique designs with those of other
leading designers all over the world
—and sell these individually coor-
dinated total looks by “The Box™.
Crochet Left: 4-pieces: pants, twin
sweater set and cloche hat, all for
$195 .. 3-pieces: pants, shell and

y hat for $125.

Flax n’ Linen Right: Body dressing
— all-way fluid gown with long,
gauzy scarf. Elegance at $100
“The Box". Sizes 4-14. For mail
orders specify size and color. Add
%3.00 for postage ond insurance.

ROSE LASH INT'L

58 East 55th Street.
N.Y.C. 10022 PL-9-6213
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The most important textiles
showcase for buyers ever held
in America. With over 200
exhibits to show you the direc-
tion of the American lifestyle
and to present the best of
fabric makers from around the
world. Come to Texpo '75 to see
where fashion starts.
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_Fa ther of the
GROOM

by Charles Hix

The real granddaddy of the American
man's grooming revolution might well
have been Tom Boyle's Bee Balm. Popular
around the turn of the century, this balm
{a classic lemon-bergamot cologne made
from Oswego tea leaves and witch hazel)
was the first truly masculine fragrance.
Before that rugged guys slapped on laven-
der and lilac waters, same as the ladies.

Well, one thing is for sure, we've come
a long way from the bee balm. The last
decade has seen an explosion of men's
grooming products. And whereas just a
few years back 90 per cent of all after
shave and cologne sets were purchased by
women for men; today, at least half the
time, men are¢ marching up to store count-
ers and buying for themselves. And not
just after-shaves, but shampoos, soaps,
facial conditioners and fragrances.

SCENTS & SEMSUALITY
It was the success of musk that gave men's
fragrances the first big boost. Although
the aphrodisiac aspect of musk was never
proved scientifically, the promise of fla-
grantly fragrant togetherness was enough
to stir the primitive fantasies of men.
Today, though musk isn't dead, it has
been upstaged by a whole group of new
environmental men's colognes—grass (the
kind you mow), green (like pine) and
herbal. Also coming on strong are some
spicier, less passive fragrances like Jovan's
Ginseng After Shave Cologne and the
Lucarelli Totally Different Cologne.
Another new trend in the post-Water-
gate daze is for non-derivative fragrances.
Chromatics from Aramis is one. It doesn't
smell like anything plucked from nature,
instead it has a truly modern, almost me-
tallic, scent.

FACING THE MIRROR

For ages everyone assumed that women's
faces were more delicate than men's. Now
there's definitely some question about that
—after all, it is the man whose face is



razed day after day.

Enter specialized conditioners for men.
They are often called balms (shades of
Tom Boyle) and have less stinging alcohol
than is usual. Chanel After-Shave Balm—
a creamy lotion—is a good one. Or if you
favor a gel, iry Hermes Equipage After-
Shave Gel.

SPLITTING HAIRS

These days men are coloring and perming
and conditioning. One shop in New Y ork,
Sadie Thompson's, ends its curling job on
formerly straight men with a tomato
juice to return the hair’s natural acidity.

And shampoos are no longer just for
normal, dry or oily hair. Pantene, for ex-
ample, has come up with Men Thickening
Shampoo, which adds bulk and texture to
fine or thinning hair and even makes curly
heads more manageable.

Happily getting thz brush . . . the old
notion that one hair style is in, another
out. Yes, hair is getting shorter, but not
on every man. Most discussion about hair
length these days i1s simply splitting hairs.

TUBRS OF FUN
Givenchy, recognizing that many over-
worked executives relish the therapeutic
effects of a hot bath, has come up with a
new Gentleman Shower and Bath Gel. It's
really an expensive bubble bath, but with
a distinctive woody, citrus scent that sticks
with you.

There are lots of new scented soaps for
men too. Qur favorite is by Aramis, a

company which is obviously aware that
there's a little boy lurking inside of every
man. This 1975 version of the Aramis
Executive Soap (a successor to the dick
which they introduced way back when at
Neiman-Marcus) is in the shape of a pig.
Undoubtably a little intentional male chau-
vinism.

Well, the child is the father of the man,
and in some cases the father of the groom
as well. O
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WHAT DOES ALL OF THIS HAVE TO DO WITH THE NEW SEASON?

THEATREGOERS' SCRAPBOOK

The 1974-75 Theatre Season is a hard act
to follow, bur judging from the number
af theatres already booked for the fall,
from the interesting projects afoor, and
from the creative people (some are pic-
tured here) slated 1o write, direct, act, de-
sign and choreograph new shows, we have
plenty of reason for continued optimism.

——JOAN ALLEMAN RUBIN

We can look for-
ward to another
season with Eliz.
Ashley. She's due
to open in NYC
carly this Sept.

in a revival of
Thornton Wilder's
The Skin of Our
Teeth. Jose
Quintero directs.

Almost certain to be B'way
bound—A Chorus Line,
currently at the Public The-
ater. Brilliantly conceived
by Michael Bennett, it's all
about “gypsies,” the dancers
who migrate from show to
show. . . . Also moving up-
town The MNegro Ensemble's
highly acclaimed The First
Breeze of Summer.

The White House is the inspiration for Six-
reen Hundred Pennsylvania, which focuses
on 200 years of history. Music by Leonard
Bernstein and lyrics by Alan Jay Lerner.

TV’s Upstairs,
Downstairs as a
musical! Music by
8 Burton Lane, lyrics
. by Sheldon Har-
nick. Who will

Expected at summer’s end, a new Tennes-
see Williams' play The Red Devil Bat-
tery Sign, starring Claire Bloom, Anthony
Quinn. Also, Williams' The Rose Tattoo
will reappear next season as a Jule Styne
musical called Serafina . . . On June 19th,
Cir¢le in the Square will present the 25th
Anniversary production of Arthur Miller's
Dearth of a Salesman. George C. Scott
directs and stars . . . Truman Capote's
Other Voices, Orther Rooms to be a play.

: Harry Truman (Plain Speak-

ing) is one of the historic

» figures rumored to get a

i dramatic going over. We'll

also have Henry VIII to

= Richard Rodgers music—

& Rex ... Director Hal Prince

" plans a Steve Sondheim

% musical, Pacific Overtures,

s about Commodore Matthew
ESS Perry. Patricia Birch will

choreograph . . . Ms. Birch will also debut

in the coming season as a director—her

show is the new musical Truckload. . . .

Other great expectations—Milton Berle in
a new comedy The Best of Everybody,
and Yul Brynner and Joan Diener in the
musical Odvssey, now touring the U.S.
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Of all filter kings tested:

Carlton

is lowest

Look at the latest U.S. Government
figures for other brands that
call themselves low in tar.

tar, nicoting,
mg/cig mg/cig

i?l-ra.nd D (Filter) 14 1.0
Brand D (Menthol) 14 _1{1
Brand K (Menthal) 14 0.9
Brand R [Filter) 14 0.9
Brand M (Filter) 12 0.9
Brand T {Menthulj- iE d.T

| Brand T [Filter) III 0.7
Brand V (Filter) 1 1“ t.]‘.?-
Eram:':l v (Menthol) 11 -3 0.8
Elrl.tﬂ-n Filter 4 0.3

Carllon Menthol 4 0.3

Carllon 70's (lowes!t of all brands)—
2 mg. "tar”, 0.2 mg. nicoline

Warning: The Surgeon General Has Determined
That Cigarette Smoking ls Dangesous to Your Health.

Filter and Menthol: 4 mg. “1ar®, 0.3 mg. nicatine
av. per cigarette, FTC Repon Ocr 74,

L 5.1




