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Winston tastes
good like a
cigarette should.j

You mean...
as a cigarette

should.

2

What do you
want, good grammar 4.
or good taste? | want to
' see the reviews
pefore | comment.

rnot say it right, butthey
ake it right w
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born Paris, 1926

AN

s Shabmor Colopne, Shalimar Perfame Spray, | Shalimar Toilet Water, ™,
made aaplash in fasmezus for los soemied _,.-"“‘-.. dhrect descendani
Jazz Ape LoSicry lowesleners o of the pesfhanme
Shalimar Letion Vegeinle,
Tamily traditsonalar
%,
Shabkmsr Cologne Spray,

airbome mcmber of the femily

F /" Shahmar Dusting Powder, Shalimar Tak, Shalimar Film Spray Body Lotion, ™

warm~scenied, codl-masndied a3 dasking relution o5 salloy a5 @ sard on e slan
—_ — e = uf Unibhakbed o~ —""l-lx" .
Sholimor Capillaque Hair Spray, SERELE]AL Slakiar Todlet Water Spray,
yolmnpeat member of the jef s6L chic enamcled bsauy

making e debat

From the House of Guerlain




M
H

1
"
ie
b
H

- nt

But no other watch con
walch measures time lika A

¥ L i "ot e T i ot - - e = — gk s - "
fou see, the Accutron watch uses a unique electronic-powered

tuning fork movement, instead of a conventional balance wheel
movemeant.

Which eliminates a bunch of
Which eliminatas the fricti

eliminates the wear and tear this fric

Which eliminates the inaccuracy this wear and tear caused.
It gives Accutron a rel lity no conventional watch can touch.
MNaow, very casually, show this ad to those pecple up front

who came in late.
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Atlanta?
Say when.

Anytime you're ready...
Delta's ready!

With over a dozen non-
stops to Atlanta. .. more than
any other airline.

Low-fare Night Coaches
leave from all three New York
airports: only $46 including
the new 8% U.S. Trans-
portation Tax.

For reservations in New
York, 7561-6600; in New Jersey,
642-2228: check local listings
for Westchester, Nassau and
Suffolk counties. Or see your
Travel Agent. ADELT.A
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A totally new fragrance form
to spray on all over.
Eau de Chanel No. 5, 10.00
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More intense than cologne.. lighter than perfume

EAU DE CHANEL N°5

21570 Chanel, Ing., 1 West 57th Sirest, Hew York




what do you mean?
YOU LOVE A FLOP!

Four minutes after hearing Edwin New-
man call my newest musical Ari one of
the disasters of the Western World, T was
already thinking about what my next pro-
duction would be. You can't look back in
this business. You must always look
straight out . . . ahead . . . to the future.
Remembering isn't healthy. It's the hop-
ing. the promise that fulfills.

So there I was, appropriately enough
pressing the “down" button for an ele-
vator which would take me away from the

Rainbow Room where 930 people were |
celebrating our success — unfortunately =

there wasn't a critic among them.

My co-producer Leonard Goldberg and
I decided to split from our opening night
party soon after Newman and his other
TV colleagues had had their say. We
smiled bravely at one another, told a few
white lies. (When a chorus boy said he
heard that Harris was a rave, I said “yes.”
Kill me, I stretched the truth.) Then
we headed out into a cold wind—only a
little less numbing than the reviews. “Con-
gratulations,” shouted a familiar face.
MNow I know a bad joke when I hear one
and that had to be a bad joke. (The next
day I learned that in this case the “con-
gratulations™ were sincene. Our fricnd had
been watching ABC, our only good review.
To all the people watching ABC, we were
a hit.)

At 46th Street Leonard and I ducked
into Joe Allen’s, a theatrical hangout
which has one wall papered with posters
of Broadway's bigpest finscos. Rather
glumly we pictured Ari going right be-

by Ken Gaston, producer of Ari

Producer Ken Gaston gels a playful slap from
Victor Samrock, Broadway General Manager.

tween m Solomon and Here's Where |
Belong. (Later I heard somebody mention
us in the same breath with Kelly — we
weren't thar bad!)

At Allen's we caught a radio review that
called the show “a crime against human-
ity." Am 1 Hitler? I asked myself. Is
Leonard Mussolini? Was this $750,000
musical such a travesty? After all they
liked us in Washington. But then, of
course, they could have loved us in Wash-
inglon, Boston, New Haven and every
other city in the United States—the fact
remained they hated us in New York.

S0 why did I do it? Why did I produce a
flop which onc critic called “dead on
arnval”? (It may have been DOA, but it
was the most expensive delivery in modem
history.) The answer is that I liked Ari.
I enjoyed it. I hummed the music, adored

Continued on page 29




(Promise her anything but give her Arpege)




THE PALACE THEATRE

under the direction of Messrs. Nederlander

Joseph Kipness and Lawrence Kasha
in association with
MNederlander Productions and George M. Steinbrenner, 111

pregent

LAUREN BACALL
APPLAUSE

Best Musical—1970 Tony Award
Book by BETTY COMDEN and ADOLPH GREEN
Music by CHARLES STROUSE
Lyrics by LEE ADAMS

{Based on the film “'All Abput Eve™ and the Original story by Mary Orr)

itk
LEN CARIOU LAWRENCE WEBER
GWYDA DONHOWE BRANDON MAGGART
LEE ROY REAMS BONNIE FRANKLIN
JOHN ANANIA TOM URICH RAY BECKER
and
PENNY FULLER
Seenery by Cogluwmes by hiin
ROBERT RANDOLPH RAY AGHAYAN THARGN MU&SER
Musical Direction and Dance and I'ncidental Music
Vocal Arrangementa by Orchestralions by Arranged by
DONALD PIPPIN PHILIP J. LANG MEL MARVIN
Production Associale Directorial Assistant
PHYLLIS DUKORE OTTO PIRCHNER
Choreographic Assistant Production Stage Manager
TOM ROLLA TERENCE LITTLE
Divecled and Choreographed by
RON FIELD
Qriginal Cast Album by ABC Records Music Publishers: Edwin H. Morris & Co.

Encore.Encore.

The good stuff

FEMTLACEY STRAMGHT BOUREBON WHISKEYS. B5 P AND 100 PROOF BOTTLED 1M BOMNDLOLD GRAMD-OAD CEETILLERY 00, FHARKEFQRT, K'Y, 40002




1971 is off onthe

right foot.

Boy gets girl. All's well with
MNanette and the world in one of the
happiest musicals since 1925.

It's “No, No, Nanette.” Back on
Broadway after 45 years. With tap
dances. Soft shoes, Buck and wings.
Ruby Keeler. Bobby Van. Songs like
“T'ea For Two" and “1 Want To Be
Happy.” And all supervised by
Bushy Berkeley, himself.

Douglas Watt said in the Daily
News, “. .. a roaring audience took
it as if Broadway were having its
last fling. . .” And in The New York
Times, Walter Kerr said, "It occurs
to me that everyone in town will
have to see ‘No, No, Nanette' twice

But v

because the performers couldn't
possibly provide all the encores that
are wanted at any one show . . .
you can hear them all on

the Columbia Records Original Cast
recording.
Lety

our feet be the judge.

On Columbia Records = and Tapes.
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CAST
Line arder of appearance)

TONy ANNOUNCEN . . ....veevnenncesasrreeaonrrmnnnnns JOHN ANANIA
OO R e i et S Rt S P s e SRR S ALAN KING
b T P it P (s~ LAUREM BACALL
VO T BTG 2 o0 e i i Rt art e, o iy R B e e RS R Do PENNY FULLER
HowardBenedict . ..........cc0nievnunesan...... LAWRENCE WEBER
B Ty e TR, S e ot St A TOM URICH
TR T T [ e e R i i e BRANDON MAGGART
Bty e e e AR s R e e e e LEN CARIOU
B EDG e b e s e T LEE ROY REAMS
KaransRIChRaERSe o e S e e e GWYDA DONHOWE
L LI o i A e e e o e JERRY WYATT
DR CEr - I B i R e o8 ey il SAMMY WILLIAMS
i e e S L e e e D el Sl RIRESR SRt Bt JOHN ANANIA
e T b e R b i i BT o i (e e o e L JOHN HERBERT
FIRE MOTICE: The exit indicated by a red light ger the safety of sthers by lighting matches o
and sign nearest 1o the seat you occupy is the smoking in prohibited areas during the perform-
shortest route ta the streel. In the event of fire ances and intermissions. This wolates a City
#rn ﬂ‘i'lll:ll.:!l' .Er:lli':;“n:r please do mot run — WALK ardinance and i2 puniihable by law.
Theughtless persons anney patrons and endan- Robert 0. Lowery—FIRE COMMISSIONER

Firstname
for the martini

FRoOAN ENGILAND BY KOBRAND, M. Y. T4 FRODF - 100% GRAN NIUTRAL SARITS




“Arrivingin a
Chrysler is a tough!
act to follow”

AUTHORIZED DEALERS EHHVELEH

TORS CORPORATIDN

AT ] e S e e o S e T ST
SBTEIATEIRRE e i e e s e R e RAY BECKER
T S T e R .«... BILL ALLSBROOK
BN xS e YO o ol R o e S BONNIE FRANKLIN
0 SR Y, o e R T M T M e CAROL PETRI
B o O L T e P R i CHRISTOPHER CHADMAN
Musicians . .. ... ........ GEME KELTON, NAT HORNE, DAVID ANDERSON
A R R L P A SR TN S iy ORRIN REILEY
L P s B e e e o ay CAROL PETRI

SINGERS: Patti Davis, Peggy Hagan, Jozella Reed, Bobbie Franklin, Merrill
Leighton, John Herbert, Orrin Reiley, Jerry Wyatt.

DANCERS: Renee Baughman, Joan Bell, Debi Carpenter, Patti D'Beck, Bonnie
Walker, Marybeth Kurdock, Carol Petri, Bill Allsbrook, David Anderson, Wayne
Boyd, John Cashman, Nikolas Dante, Gene Foote, Gene Kelton, Nat Horne,
Christopher Chadman, Ed Nolfi, Sammy Williams.

UNDERSTUDIES

Understudies never substitute for listed players unless a specific an-
nouncement for the appearance is made at the time of the performance.

For Miss Fuller—Patti Davis; fer Mr. Cariou—Tom Urich; for Mr. Weber— John Anania;
for Mr. Maggart—Ray Becker; for Miss DonHowe—Peggy Hagan: for Mr. Reams—Gene Foote:
rL-::nr HIS-E Franklin—Carol Petri; For Messrs, Urich and Becker—Jerry Wyatt, for Mr. Anania:
anier Davis.

{Continued)

The Pleasure Pri nciple.

As long as you're going to spend the money fora
good scotch, why not spend a little more and get

a great scotch.
JB
RARE

o Prool Blended Scobch 'Whithy, ©1971 Paddington Carp., MY, 10030




Two tickets to

o tIme.




CADILLAC ==

Wouldn't you know
who’'d play the lead!




? WOULDN'T
YOU RATHER BE IN VEGAS AT

CA€$SARS

For rates, reservalions and brochures, see any Travel Agenl or
wrile Caesars Palace, Las Vegas 89109. N.Y. Phone: 695-1310.

SYNOPSIS OF SCENES
The entire action takes place in and around New York.
ACT |

Scene 1: The Tony Awards
Scene 2: Margo's Dressing Room
Scene 3: The Village Bar
Scene 4: Margo's Living Room
Scene 5: Margo's Dressing Room
Scene 6: Joe Allen's
Scene 7: Margo's Bedroom
Scene 8: Margo's Living Room
Scene 9: Backstage
ACT I
Scene 1: Buzz and Karen's Connecticut Home
Scene 2: Margo's Dressing Room
Scene 3: Joe Allen's
Scene 4: Margo's Living Room
Scene 5: Backstage
Scene 6: Margo's Dressing Room
Scene 7: Backstage
™ Brand new for after theater
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SMITH NELSON COLLINS McMARTIN X3

FOLLIEN

A NEW MUSICAL
YVONNE DE CARLO

wilh
FIFI D'ORSAY  MARY McCARTY  ETHEL SHUTTA |
ETHEL BARRYMORE COLT  MICHAEL BARTLETT |

scenic prodection designed by baook by eotlumo by
BORIS ARONSON JAMES GOLDMAN FLORENCE MLOTE
msicol direction by music and lyries by ; J&?ﬁfﬁﬁ:ﬁ:n

| AR e STEPHEN SONDHEIM

dorce orrangements by choreograpny by lighting by ;
| JOHMN BERKMAN MICHAEL BENNETT THARON MUSSER || ||
I minic publisher TOHMT YALAHDD production directed by
WAL HAROLD PRINCE AND MICHAEL BENNETT N y)

THE RDEN THEATRE, aiinE

|\
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authentic Chinese Dining isa
tradition at the...

SunLuck

RESTAURANTS. MY C.
200 WEST ddth 5t. #® Tel.: 524-4707
6 Hours Free Parking for Dinner Guesis

After 5:30 P.M, 314 West 43rd Street
LUNCHEON * COCKTAILS

DINMER ™ AFTER THEATRE
FREE VALET PARKING

6 PM to 12 Midnite

lehe
Charming, unigue restaurants
serving authentic French crépes
af moderate prices,

Ne. LINCOLN CENTER: 1974 BWAY
MIDTOWN: 48 WEST 55sh 5T

TIMES S0.: 158 WEST 841h 5T,

VILLAGE: 16 GREENWICH AVE.
WALL 5T.: 59 NASSAU 5T,

MUSICAL NUMBERS

ACT |
e S R ] 1 G S RN LT A e il T First Nighters
AN HOW S HoRNA: BN . 5 sl s s D e R Bill
it 21 T R TR el P S - e S, .. ... Margo and Boys
i et NI MY Lt e o e T e L S s S Eve
ol Ratula i e ol L% SR e e L e e s S Margo
“Applause” ........., . .. .. Bonnie and the Gypsies
o 1o e b T e i e e e L e Margo
“Fasten Your Seat Belts" ...... Buzz, Karen, Howard, Duane, Bill and Guests
snescome . To - The Thembert o o i i e e a ain, Margo
TR ok, ke

Stinger.”

"A Black

TECEE ATl FED- Dl rr ik FIOUTEE o8l Fedl Tod Fenl D oAHLSE COLLECTEIE OF AFTHE ST PO Do U EILY FIGLETE
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I'll hawve one.™

Coffee Liquéar from
Sunay Mexico

Jules Berman & Assoc., Inc.,
Los Angeles, California




| don’t get no respect.”

TONITE - LAUGHS there's time

Appearing Nightly to enjoy a fine

after-theater
HéHODHE? DANGERFIELD supper

hows from 9:30 P.M. MNever a Cover
KITCHEN OPEN TILL 3 AM.

NOW

k! .
Joha T, [Brongy

DasecarsEcps | OTUNDS PenaPencil

Rastaurant

1118 FIRST AVE. bet. 61 & 62 515.#593.1650 : g 205 East 45th Street « MU 2-8660
ACT 1l

T gl B e 1T g e R S e e L R Karen, Buzz, Margo
GO Friemds . v n o sie i men o wima men e sum el le =i s ATRO, KATEN, BULE
“The Best Night Of My Life” (reprise) . . .. .. ... iiiiiiiiinannas Eve
“She's No Longer AGypsy” .............. Bonnie, Duane and the Gypsies
e RIS e s Cr i i e e e i e AT MA T
| B i e T e ey e Eve
et Braatar ™ . . v v il e e e, wi v asea e T o e VAT O
PIRAIE. - e cmi c mdiia o e e s e e e e e WIEEEOY A S The Company

r Authentic.
\ 9

M 'DEWAR'S
“White Label

The Scotch that never varies

BLEWDED. BCOTCH WHISKY + BG.8 PROOF «+ & SCHENLEY IMPORTS CX. MY, LY.
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'{ {3 inpu the Elte:r
away from your lips.
It’s recessed, far
inside the holder.
That means you
never taste anything
but good, clean flavor.
The Parliament
cigarette holder,

It works like the big
holders, in its own little
way.

In King-Size and
Charcoal 100's.

Kings: 16 mg. "tar"’, 1.0 mg. nicorvine—100"s: 18 mg. "'1ar"’, 1.3 mg. nicotine av. par cigbratte, FTC Repont Mov. "70
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‘If you're one of the many women whose skin is tender, delicate
or fragile—so you're afraid to use ‘ordinary’
skincare—I've created a series of
extra-gentle yet effective products specifically for you.’

Clonily /orgom,

‘Special-Care
Series

fordelicate. sensitive skin

Until now, there has been no truly adequate care for skin of
a sensitive nature—nol necessarily allergic—but delicate,
touchy, and inclined to ‘over-react’ and be easily irritated.

‘Ultima’ IT's new gently-effective skincare is based on soothing
herbs: mistletoe, yarrow, fennel, balm mint, camomile. Any-
thing that could be even mildly irritating to a skin like vours
has been screened out. So whether your skin is sensitive-dry or
sensitive-oily, you'll find the solution to your problems here.

The Pink Series for Dry Sensitive Skin:

Special Care Cleansing Oil. A soothing, calming cleanser (non-greasy!).
Special Care Creamy Rinse. A gentle alcohol-free liquid freshening toner.
Special Care Under-Makeup Creme. A rich, moisture-retaining emollient.
Special Care Nightoreme. A refined complex of herbs, oils, moisturizers.

The Green Series for Qily Sensitive Skin:

Special Care Facial Cleanser. A pure, non-stripping cil-free cleanser.
Special Care Mineral Rinse. A mild, alcohol-free toner that won't burn,

‘Ultima' I




What a good time. ..

With the Exclusive M|E:rtjﬂ|te F||Tér

Mild. Smooth. King Size or 1005 o

'{ ‘. I8, Erq iar; IIZ:r'u mcating; 100's, 19 nr:- "l H’rng MuCOLing; av. per ¢ |garettﬂ FTE Hepmhln:'. .IEI
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Who’s Who in the Cast

LAUREN BACALL (Margo Channing)
who, with this role, has captured the 1970
Tony Award for Best Actress in & musical,
was born in several trunks: a trunk back-
stage at the St. James Theatre where she
was born as an usher, a trunk in the back
office of Harper's Bazaar where she was
born as a high-fashion model, a trunk on
the back lot at Warner Brothers where
she was born as a big movie star, a trunk
in the back salons at both Norell and St.
Laurent where she was born as one of the
Ten Best Dressed Women in the World,
and now a trunk backstage at the Palace
Theatre where she has just been born as a
devastating song-and-dance girl in this,
her first musical, Applaxse. Before, during
and in-between these overlapping reincar-
nations, she graduated from Julia Richman
High School, studied at the American
Academy of Dramatic Art, married twice,
had three children, and became a noted
public figure involved in humanitarian
causes, and a close friend of most of the
political greats of these times. Her perso-
nal beauty, intellipence, and magnetism
have made her a2 much desired social plum
everywhere—ocertainly the plum with the
decpmt voice. This voice, a rare liquid,
distilled in some underseca cave, could
carn billions for anyone who could bottle
it, but as in the case of the Coca-Cola
secret formula, no one has been able to
break the code. Another of her basic
weapons is her famous side-long look,
which can convey anything from girlish
capriciousness to murder, without any ap-
parent change of expression. It serves as
bath lethal long range missile, and potent
aphrodisiac. She is also one helluva actress.
In films, with her first husband the late
Humphrey Bogart, she enjoyed a meteoric
rise to fame while still a teenager, in To
Have And Have Not, The Big Sieep, Dark
Passage, and Key Largo. Later, on her
own, she was smashing in How To Marry
A Millionaire, Desipning Woman, Harper,
and a brace of others. On the siage, she
scored a brilliant success in Cactus Flower,
and unlike many a star, appeared in it for
over two vears without ever missing a
performance. And now, here she is doing
her first musical. Secretly she has been
training for it all her life. Her favorite
position has always been with her long
whippet-slim body slouched against a
piano, as she happily sings away for hours
at a time every show tune ever written,
obscure verses included. She has always
moved like a dancer, has studied ballet,
and has recently been training rigorously
in both voice and body movement. It all

21

looks spontaneous up there, and as if she's
having the time of her life, which she is—
but try not to cough, She could throw you
one of those side-long looks, and you just
might turn to stone.

PENNY FULLER (Eve Harrington)
plaved the role of Sally Bowles almost 1040
times in the Broadway musical hit Cabarer.
She starred as the eflfervescent newly-wed
Corie in the comedy Barefoot in the Park
for 789 performances on Broadway and
was equally acclaimed coast-to-coast for
her portrayal of Lily Berniers in Lillian
Hellman's award-winning drama, Toys In
The Anic. Numbered in the many Shakes-
peare in the Park productions in which
Miss Fuller was featured were Richard [,
As You Like It, and Henry IV, The actress
played one of the witch-hunting teenagers
in o revival of Arthur Miller's The Cruci-
ble. Some of the top television produc-
tions she has been featured in include
East Side-West Side, The Defenders,
Naked Ciry, Edge of Nieht, Love Amer-
ican Siyle, Judd, Mr. Deeds Goes 1o
Town, The Wiley's and in WNDT's pro-
duction of lonesco’s The Lesson. It was
while she was filming a television show on
the West Coast that she received the call
to play the role of Eve in A pplause.

LEN CARIOU ( Bifl Sampson) doffed his
crown as Henry V' on Broadway to play
the remantic dircctor in Applause. The
change marks a return o musical theater
where he gained his first professional ex-
perience with the Winnipeg Summer Mu-
sical Theater. Later he was successful as
Joey in Meost Happy Fella, Tony in The
Boy Friend, and Nestor in frma La Dou-
ce. The singing roles give added dimen-
sion to the carcer of one of the fast-rising,
gifted voung stars of Canadian theatre
and American repertory theatre. In
comedy his range includes Ensign Pulver
in Mr. Roberts, Petruchio in Taming of
the Shrew, Feste in Twelfth Night. In
classic theater he has played lago in
Othello (to James Earl Jones' Othello),
the title role in Sgr. Musgrave's Dance,
Eilif in Mother Courage with Zoe Cald-
well and Orestes in Tyrone Guthrie's The
House af Atreus. In contemporary drama,
he played Mick in John Hirsch's produc-
tion of Who's Afraid of Virginia Woolf,
with Kate Reid and Donald Davis, Henry
Antrobus in Skin of Owr Teeth and the
soldier in Andorra,

LAWRENCE WEBER (MHoward Bene-
dict) recently appeared in both the New
York and California productions of Pluza
Suite in which he was the stand-by 1or the



Bob and Carol and Ted and Alice
are playing Boundary.

Things are tough all over.

The tight economy has put a The line is what makes Bowndary
damper on romance. It's tough to g0 darn different. It's an elastice
keep your mind on nibbling your frontier that runs across the middle

wife’s neck while the taxi meteris  of the playing board. It can’t be
going tickticktickticktickticktick.  erossed, but it can be stretched. If
And thebaby sitter is gettingabuck you're crafty enough, you can stretch
twenty-five an hour. the Boundary line into a capturing
Where did all the bargains go?  loop. If she knows you well enough,
Here's one. A new game called  she can read your next move a mile
Boundary, by Mattel. A new way to  away, and un-loop your loop.

entertain a grown-up man and In Boundary, one thing always
his lady. And it’s more fun than leads to another.,
a barrel of movies. Cheaper, too. B

Don't groan. ﬂrllllda

Wherever Mattel games are mld

Boundary is not like those games
you played as a kid. It's not Chineze
checkers or dominoes, and it's not
childish. Bob and Carol and Ted and
Alice can play it, right?

There are no kings or queens or
knights in Boundary. Everybody's
equal. That makes it easier to learn,
but harder to play. It’s just your
mind vs. her mind, as you try to
finagle each other across the—
Boundary line.
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male lead, playing opposite Maureen
Stapleton, Peggy Cass, Lec Grant and
Barbara Baxley. He was born in New York
City, the third generation of a theatrical
family. His great uncle was Joe Weber of
the famous comedy team Weber and
Fields, his father the well-known producer
L. Lawrence Weber and his mother the
original Jane in Leave It To Jane. Mr.
Weber has just completed a tour of The
Vinegar Tree, playing opposite Shirley
Booth. On the summer circuit he appeared
in Marriage-Go-Round with Kitty Car-
lisle, Lady In The Dark with Jane Morgan
and Peg with Eartha Kitt. He has also
been seen on many major television shows
and has played running parts on Love of
Life, The Secret Storm, The Edge of
Night and The Doctors. His most recent
film, to be released by MGM is Speed Is
of the Essence.

GWYDA DONMHOWE (Karen Richards)
has appeared in a variety of roles in the
on and off-Broadway productions of Paris
Is Ow!; The Latemt Heterosexual; The
Show Off: Half A Sixpence; The Flip Side;
Phitosophy In The Boudoir; Separate Ta-
bles; Rondelay; and Laterna Magika. She
has also appeared in the film, The Boston
Strangler. Miss DonHowe a native of Des
Moines, lowa, is a graduate of the Good-
man Theatre. She 15 married to General
Manager-Producer, Norman Kean, who
also owns the new Edison Theatre.

BRANDON MAGGART (Buzz Richards)
was born in Carthage, Tennessee and
graduated from the University of Tennes-
see with a degree in Journalism. He made
his Mew York debut as a singer at Radio
City Music Hall and proceeded to appear-
ances off-Broadway in Sing Muse, The
Mad Show, The Killer, Like Other People,
and Put It In Writing, for which he won
the Theatre World Award. His Broadway
and pre-Broadway credits include Ameri-
ca, Be Seated, Kelly, Hellzappoppin "67,
and Leonard Sillman's New Faces of 1968,
Mr. Maggart made his film debut
in Armored Command with Howard
Keel and will be seen in the soon-to-be
released film, The Magic Garden of Sran-
Iy Sweerheart. His television appearances
include Car 54, Naked City, Route 66,
The Defenders, dozens of commercials,
and the currently running series, Sesarte
Sitreet, as Buddy of the Buddy and Jim
comedy team.

LEE ROY REAMS (Duane) was selected
at his first New York audition to appear
in Juliet Prowse's nigthclub act, and later
appeared opposite her in The Boy Friend.
On Broadway, he was in the original cast
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Show your
stomach
this ad.

(=1 Keep your stomach from growl-
! ing during the second act, with

this mouth-watering list of res-
taurants that honor the American Ex-
press Money Card. For fine dining -
after the theater, or any time—look
for the American Express Card shield.

Marchi’s—251 E. 315t 51 679-24%94, Ex-
quisite Northern Italian cooking. Com-
plete dinner 37.75. Served 5:45-10 p.am.:

S5ea Fare of the Aegean—25 W, 561h 51,
LT 1-0540. Open 12-11 pm. Awarded
the best in MNew York by Town & Coun-
try Magazine. Specialty. Jumbo Mexi-
can Shrimp.

I.e Ponit MMenf—212 E. 53rd 51 751-
0373. Charming and very fine little
French Restaurant with a touch of bis
iro. Closed Sun,

Monk's Inn—35 W, 64th St 874-2710.
A French dining haven for the hungry.
A bit of cheese, a crust of bread, a glass
of wine, and an apple, mavbe.

Arbor Inn—35% Woods Ave., Rockville
Centre, LI (5316) RO 6-7900, Continen-
tal cuisine, European decor, vintage wine
cellar. Lunch, dinner & la carte.

Burms Country Inn — 955 Valley Rd.
Chfion, N. J. (201) 746-4456. Early
American dining, affording imtimacy and
comfort., Open 7 days for lunch and din-
ner.

If yvou stll don't have gour American
Expross Money Cand, |:|i|:_'1|c L ST ,'|.|:||'r]:i:.'.'|.-
tiom in the box vou'll find at every fine
restanrant that honors the Card.
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“They are flawless conmoissesr's ilems for Special
People. If you aren’t & Special People, Buy them sny-
way and live & litthe, | can't think of a betler ww
start becoming ome. "' —RaK

“Ben Bugley |3 the sall-appainted curster of nagleched
musical comedy gems. | Bope the appoletment lasls
forewer. Mo one elie prodeces alesk abow bir albuma
with simzh gles, wrbanity, impodence, beonoclatm, snd
perspicacity. His three newes! are the crems de la
erema of & ereamy crop and gushe the mosl sparklingly
arranged and reccoded. Bag Bagley's Bansnza.™

jakaaga, Cos Mag

“'For thoss whoss [hvea have Been, of lale years, blighted
by the lack of new shows . . . (theie albsmz) will be
a source of sustesance wnlil the resl (Aew) thing
comes along. "’ =|rving Kalogin, Saterday Review

“Bagley’s "Vernon Duke Revisited" Album is cne of the
20 beat recordings of 1970." Greer Johnaon, Cos Mag.
““Album of the year hosaors for “'Rodpers & Hart Re
widdad, Wol. 11", . . I} Beén Bagley ran lor President,
bhe'd have our wole."" —Cash Box Editorial Staflers
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of Sweet Charity and had a featured role
in the movie version. This past scason he
received critical acclaim as Will Parker in
Richard Rodgers' Lincoln Center revival
of Oklahoma. He has had leading roles
in summer productions of How To Suc-
ceed, South Pacific, The Fantasticks,
Lintle Mary Sunshine and Anything Goes.
A native of Kentucky, Mr. Reams received
his theatre and musical training at the
University of Cincinnati and the College
Conservatory of Music where he was guest
soloist with the Cincinnati Symphony Or-
chestra and the Cincinnati Opera Com-
pany.

BONNIE FRANKLIN (Bonnie) A pplause
marks Bonnie’s debut on the Broadwhy
stage. Her performance has carned her a
Tony Award nomination and the Theatre
World and Outer Critics Circle Awards.
Recently she playved the role of Viola in
Your Own Thing off-Broadway and later
at the Huntington Hartford in Los An-
geles. She flew in on twelve hours’ notice
to open the Philadelphia engagement when
laryngitis felled the Viola there. On the
West Coast stage, Miss Franklin has been
seen as Luisa in The Fantasticks, Polly
Peacham in The Three Penny Opera, Sa-
brina in Sabring Fair, Anne in The Diary
of Anne Frank and as Josie Cohan in the
Paper Mill Playhouse Production of
George M and just completed five months
as Ruby in the off-Broadway production
of Dames At Sea.

BETTY COMDEN and ADOLF GREEN
(The Book) in their adaptation of Al
About Eve have made it AN About Margo,
have thus realized an ambition to do a
musical for Lauren Bacall, a close fnend
of whose versatile range they are well
aware. This team has a formidable record
of achievement in theatre and motion pic-
tures: Tonys for Wonderful Town,
Hallelujah, Baby!, and now, Applause.
Sereen Writers' Guild Awards for The
Bandwagon, On The Town, Singin' In
The Rain, and Ir's Always Fair Weather,
and three Oscar nominations. The book
and/or lyrics for On The Town, Bells Are
Ringing, Billion Dollar Baby, Subways
Are For Sleeping, Peter Pan and Do Ke
Mi are among the Comden-Green cre-
ations for the theatre. Their professional
careers began as performer-writers with
Judy Holliday in a satirical act called The
Revuers. Some years later the pair per-
formed many of these numbers again
along with material from their shows and
films, when they were presented by the
Theatre Guild in an intimate evening of
their own, A4 Party, to SRO houses on
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Broadway. Mr. Green and wife, Phyllis
MNewman, have two children, Adam and
Amanda, and Miss Comden and her hus-
band Steve Kyle, also two, Susanna and

CHARLES STROUSE and LEE ADAMS
({composer and [yricist) won their first
Tony for Best Musical just ten vears ago
with the smash hit Bye Bye Birdie, their
second this year for Applause. In the in-
terim the team has been busy with Broad-
way musicals (AN American, Golden Boy,
Superman) and films. Strouse composed
the score for the prize-winning Bonnie
and Clyde, and last year Strouse and
Adams did the songs for The Night They
Raided Minsky’s. Their upcoming film is
There Was A Crooked Man, starning Kirk
Douglas, for which they provided the
tithe song and Strouse the background
score. Their hit songs include; 4 Lot Of
Livin' To Do, Put On A Happy Face, Kids,
Once Upon A Time, Night Song, | Wanit
To Be With You, This Is The Life, and
You've Gor Possibilities. Mr. Strouse is
married to actress Barbara Siman. They
live 1n his native New York with sons
Benjamin and MNicholas. Mr. Adams
makes his home in Connecticut with wife
Rita, daughter Diane and three cats.
RON FIELD (Director-Choreographer)
making his debut as a director, won two
Tonys for Best Director and Choreo-
grapher. There were 25 years between
his professional debut at the age of 8
in Lady In The Dark and receiving the
Tony Award for the uniquely exciting
dances in Cabaret. After graduating from
The High School ul' P:rlurmin;; Arts, he
spent 10 years as a “gypsy” dancing from
show to show. Highlights of those years
include featured lﬁes in Kismet, The Boy
Friend and being 2 member of the almost
legendary Jack Cole Dancers. His choreo-
graphic apprenticeship was served in sum-
mer stock. With money saved, he pre-
sented a dance program at the 92nd
Street “Y". In the audience was Lawrence
Kasha (A pplause co-producer) who asked
him to stage the dances for the off-Broad-
way revival of Anything Goes. Among the
highlights of productive vears divided
between TV, nightclubs and theatre were
the acts he staged for Liza Minnelli, Carol
Lawrence and Chita Rivera, the TV
dances for Fred Astaire and Angela Lans-
bury's Thoroughly Modern Millie on the
Academy Awards and recently the musi-
cal staging for Zorba.

DONALD PIPPIN (Musical Direcrion
and Vocal Arrangemenis) repeats the
assignment he enjoyed on Dear World,
his seventh Broadway show as a musical
director and vocal arranger, his other
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credits being Mame, Ben Franklin in
Paris, Irma La Douce, 110 In The Shade,
Foxy and Oliver, which won him a Tony
Award. A Chattanooga native, Mr. Pippin
studied at the Juillard School of Music,
was conductor for many stars on the BEd
Sullivan and Dinah Shore video hours,
and for the might club presentations of
Lisa Kirk, Georgia Brown, and Robert
Goulet. He has composed film music for
Doris Day and dance music for Gene
Kelly's TV special, New York, New York.
He was musical director for The Music
of Kurt Weill at Philharmonic Hall star-
ring Angela Lansbury.

JOSEPH KIPNESS (Co-Producer) of the
Tony and Aegis Theatre Award winner,
Applause, 1s the only combination Broad-
way producer and MNew York restaura-
teur to win distinetion for his activities
in both ficlds. He uced the musical
hits La Plume de Ma Tante and High
Burton Shoes, starring Phil Silvers. Plume
was a sensalional satirical revue which
Mr. Kipness brought over from Paris after
he had given Jerome Robbins his first
Broadway -:}ppm'tuni’t}' to display his di-
rectorial talents. [ Had A Ball, starring
Buddy Hackett, was another Kipness pro-
duction. Joe's Pier 52 is his restaurant
on 52nd Street which specializes in sea
food. Hawaii Kai offers the world's great-
est Polynesian cuisine. The famous Din
Moore's is a recent Ki purchase. All
the restaurants are in the heart of the the-
atre district where Mr. Kipness' shows
are produced.

LAWRENCE KASHA (Co-Producer)
who shares the triumph of the Tony
the Aegis Theatre Awards for Applause,
was last represented on Broadway as the
co-producer of Hadrian VII with Oster-
man Productions, She Loves Me with Hal
Prince and produced Jerry Herman's
Parade off-Broadway. As director he
has staged the London editions of Mame,
with Ginger Rogers, and Funny Girl, with
Barbra Streisand. In New York, he di-
rected Bajour, Showbeoar at Lincoln Cen-
ter, and the award-winning off-Broadway
production of Anything Goes. He also
staged the national companies of Cacrus
Flower, Star Spangled Girl, Funny Girl,
Camelot and Li'l Abner.
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Yatrolin Cream will viually stop time. It will
not 1ake years ofl your face, Bul il will Keop
you looking the age you are—beautifully,
That's why it's called the “Time Capsulé
Cream."

The reasons are simple. Your face ages
much faster than the rast of your body.
That's becauss of éxposura to the ele-
manig, 1o sun, 1o artificial heat and cold.
And. above all, tha passing of time. The
natural ofls and molsturiZers that nabung
puts Into young skins begin 0 fada with
age. And continue. Day after day.

But the iraliblazing Swiss formula used
to create Yatrolin Gream replenishes na-
ture's fading benefits. Used regularly,
Yatrolin Cream at night {and Yatrolin
L'quide used for daylime hour-1o-hour ben-
alits under makeup) keeps your skin feel-
ing more moist, more supple, belter loned,
younger looking. The rasulls are not mirac-
ulous. Just remarkably gratifying.

Tha look and feel of your face
will conwince you in as lillle af
fhve days.

After all, this is the first day of
the rast of your lile. Face il—
beautifully, Send for your Yatre-
lin today. Stop lime.
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Furs by Leo Rilter. Scenery by Nolan Scenery
Siudios. Sowml by Masque Sound & Recording
Corgr. Lighting Eguipment by Fouwr-Slar Stage
Lighting, Inc. Urapenes by 1. Weiss & Sons. Bed
conibarter by Helliecreck. Miss Bacall’s coslumes
cxeculed by Elizabeth Courlngy. Wonien's cos
Lumes execuled by Barbaa Maters, Lid, Men's
coshinnes executed by Ray Dithen Stage Clothes.
lighls by Jessa Zinnmer, Furniture by Newell Art
Galleries. Vides Equipment by Management Video
Syslenis, Ine. Videolape Sequentces Tele-Tapo
Froduclions. Costuwmes oxelusively dry cleaned
iy Ernest Winzer Co. Men's Shirls by Sero ol
Haw blavens, e, Women's Jewelry b Caprl
Jeweliy, Ing, and Monet. Sunglasses designed
Ly Briard Kayinan, Lid. Television Sols, Fhono-
praph and Tape Recorder courlesy of RCA. Mu-
secal Inslrunienls used on slage couflesy of Sam
Ash Music Sloies. Moller skales by Paragon
Spoling Goods Co. Electro 35 Camera by Yashica,
Ini. Books courlesy of The Macmillian Co. Miss
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walclies Iy Seiko. Silver Tray, Colfee Pol and Cig-
miolle Buxes courlesy of Michael C. Fina Co. Air
Conditigner by Welbilt Corp, Electric Percolator
courlesy of The Hoover Co. Anchor Hocking Glass
Corpalion producls uied. Pachet and Table
Lighters by Jacques Kreisler Mig. Corp. Parlia-
gl gusedl Marloro Cigarettes used. Nuls cour-
tosy of Planters. Cully Sark Scolch Whishy used,
Wines courlusy of The Christian Brothers. Jim
Heam Bourbon used. Philadelphia Whiskey used.
Schlitz Beer used. Pepsi-Cola products used. Bags
by Lewis Purses, Fabrics by Gladstong.  Miss
Bacall's shoes by Mancini of Paris. Women's
Fashion Shoes by Herbert Levine, Dance 3nces
py LaRay Boot Shop. Fashion Hair Dryer by
Pieleie Curlis, Graphics and Willy Meuchos ol
cownlesy of Brantano's Galleries. Playbill's cour-
lesy of IMaybill. Suils for Mr. Cariou and Mr
Mageeil I Hosenthal-Maretz, Formal wear by
Aler S e, Hairpleces courtesy of Tovar Tressas,
The Amencan Theatre Wing's Tony Awards are
piven each year for distinguished achievement in
the theatre, The Award is named for Antaineile
Parry, formier Chalrman of the American Theatre
Wing-
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The taking of pictures or the operating of any
recording device in this theatre is
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Continued from page 5

the actors, believed in the story. I've co-
produced four other shows in New York,
two of them semi-hits—but I liked this
flop. Ari was my favorite.

It set me to wondering whether other
producers felt about their flops the way
Leonard and I did about ours. Is it pos-
sible, for example, that Hal Prince really
liked If's Superman? And what about
Flora, rhe Red Menace? Does he still
cherish that show, as much as say, Fid-
dler or Cabarer? Is it possible for Leland
Hayward to love The Mother Lover bet-
ter than The Sound of Music? And what
about David Merrick? Is he still whistling
songs from Breakfast ar Tiffany's?

Do you suppose that Alex Cohen might
revive Rugantine at a middle theatre next
season, including subtitles; or maybe
Baker Street off-Broadway (without fog)?
A friend of mine, who lost 100 G's on a
Diirrenmatt drama, loved his flop so much
that he brought it back four years later
and lost another twenty thousand. And
after David Merrick discarded Mara Hari,
the author was so passionate about it that
he revived it for another brief run. (Of
course, sometimes the reverse works, If
Alex Cohen had had more affection for
Little Murders, he might have produced
the off-Broadway revival that ended up
making money. And can anybody doubt
that the original producer of A Midsum-
mer Night's Dream must be kicking him-
self—wherever he is—for not holding on
to the rights?)

As [ left Joe Allen’s on that unhappy open-
ing night, the thought occurred to me that
maybe years from now I'll revive my flop.
Or perhaps someone clse will. After all,
aren’t revivals the thing? It was at that
moment that a gentleman seated at a table
near the door called out to me—"What
are yvou going to do next.” “I'm thinking
of reviving Ari," 1 answered.

I saw that man's look of stunned dis-
belief and I realized that that guy would
never know, never ever understand, what
it is to be hopelessly in love with a flop.

Ll
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EDITOR'S NOTE: Beginning this month the
word “Follies” will once again appear on
a Broadway marguee (the Winter Garden

Theatre). The new Follies, however, is
not a rehash of the Ziegfeld genre, but an
original musical by James Goldman (mu-
sic and lyrics by Stephen Sondheim) abour
two ex-Follies girls who hold a reunion
on the stage of their old theatre. The muy-
sical is described by its director-producer
Harold Prince as a mesh of “present, past
and famtasy.” . . . You can be sure the
“past” will include some sumptuous num-
bers reminiscent of the glamorous Lieg-
feld era described below.

It was Florenz Ziegfeld who gave us the
Ulorified American Girl. In the Follies he

ZIEGF ELD and his girls

glorified his girls above all else. They were
more important to him than the musical
scores he commissioned from the best
composers around. He paid them an aver-
age of 575 a week but he considered them
more essential to a show's success than
the stars he paid $5000 a week. And many
of those stars really glittered. Among
them were Fanny Brice, W. C. Fields,
Sophie Tucker, Jimmy Durante, Eddie
Cantor, Ed Wynn, Will Rogers, and Helen
Morgan. A story line, 1o his reckoning,
could only distract from his primary ob-
jective: the tantalizing tableau of beau-
ties in the flesh.

In his time the Great Glorifier discov-
ered more than 3000 girls. How did he
choose them? “You cannot define the qual-
ity," he observed. “It was the promise—

by Eugene Boe
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the promise of romance and excitement
and all the things a man dreams about
when he thinks of the word ‘girl.” ™

His connoisseur’s eye favored hips. The
ideal measurements were 36-26-38; how-
ever, he allowed there were girls who
“weighed 145 pounds and looked like
Venus." He was adamantly against dyed
or tinted hair. (“Mature is the best wig-
maker and she knows what colors to
mix.”) A girl could have any color of
eyes except gray. (“Gray eyes can't be
beautiful. They're too intellectual and be-
long on a college girl.™)

Many of the girls were refugees from
depressing and destitute families. For them
Ziegfeld was their finishing school, He
taught them the statuesque stance and the
art of descending a staircase or crossing
the stage with a certain elegant, aloof,
gliding grace that became the distinguish-
ing mark of the Ziegfeld girl. He swathed
their bodies in lavish gowns and jewelry
and positioned them against luxurious
backdrops. He insisted that his girls be
well-groomed off-stage as well as on,
When they went anywhere in public they
must wear gloves, hats, high heels and
stockings. He advised them that one ex-
pensive well-tailored suit was preferable to
several cheap ones, that legs sheathed in
fine silk were sexier than bare legs, and
that too much make-up was tacky.

The first Follies opened on a sweltering
July night in 1907, Possibly to suggest an
orgy, it was billed as “Another One of
Those Things in 13 Acts.” Its basic ele-
ment was girls, girls, girls trailing exquisite
jewels, furs, silks and flowers. But it also
featured MNora Bayes singing a new song
she had written called “Shine on Harvest
Moon.” So splendid was the production
that one newspaper critic declared, “Zieg-
feld has spent money like water.” The
show was put on for $13,000. Twenty-years
later it cost $33,000 to mount the Follies.
But the Follies were big business and there
were always customers happy to pay $200
for an opening night ticket. Opening
nights—and this was long before air con-

ditioning—invariably occurred in June.

Each show usually had some new dis-
covery who would be acclaimed as “the
most beautiful girl in the world.” The first
“most beautiful” was a stunner named
Lillian Lorraine who dazzled the trendy
set with her beauty, jewelry and outrage-
ous bathing suits. But she became a “bro-
ken butterfly;” high living and bad luck
in her matrimonial selections plummeted
her from riches to bankruptcy. Even
harsher fates greeted many another Zicg-
feld lovely. Suicide and alcoholism cut
numerous young lives tragically short.
Other early deaths were caused by fires,
riding and auto accidents, malnutrition
and cancer. One beauty who came from
a grimy Pennsylvania mill town—and who
was married to Mary Pickford’s brother
Jack—died in Paris from an overdose of
sleeping pills after a night “on the town.”
(“Well, doctor,” she said with her expiring
breath, “Paris got me.")

Fortunately, more of the girls found
sunnier destinies. Many of them rose from
a mere program mention to listings in
Who's Who, the peerage and the Social
Register. At least a dozen joined the ranks
of European nobility through marriage.
Far more simply married rich. Among
them was the English model-turned-show-
girl known only as Dolores. Dolores had
been groomed as a model by Lady Diana
Duff-Gordon, the designer. “If a girl is
beautiful and has a lovely voice,” Lady
Duff-Gordon had advised her, “it does
not matter whether what she says makes
any sense whatsoever. She does better to
ripple along lightly, choosing words rather
than sentences filled with ideas.” Whether
Dolores heeded this advice, she managed
to marry an American multi-millionaire
sportsman and live happily ever after in
Paris. The oft-wed Peggy Hopkins struck
oil with her first husband and quickly de-
veloped a talent for spending—so much so
that at the divorce proceedings Mr. Joyce
complained that she had gone through
over a million dollars in 14 months. (This
was still a few decades before Greek ship-

a2




ping tycoons had discovered even bigger-
spending American women. )

Mainly the Follies provided a launching
pad for Hollywood. Barbara Stanwyck,
Paulette Goddard, Billie Dove, Mae
Murray, Virginia Bruce, Eleanor Powell,
Irene Dunne and Marion Davies are just
a few of the Ziegfeld girls who became
big in films. Gypsy Rose Lee went on 1o
develop her special art. Though not a Fol-
lies girl, Ruby Keeler tap-tap-tapped her
way from Ziegfeld's production of Show
irl into all those Warner Brothers mu-
sicals of the 193('s. There are those who
rate the brilliant and witty Ina Claire, who
became one of Broadway's first ladies, the
“greatest achievement” of the Follies.
Other alumnae blossomed into opera
singers, reporters and columnists, novel-
ists, florists, hotel operators, restaura-
teurs and sportswomen. The girl (Justine
Johnstone) who was called “the most
beautiful blonde on Broadway™ circa 1913
abruptly turned her back on showbiz to
go into pathological research and was sub-
sequently cited for her help in discovering
the five-day cure for syphilis.

Though he was an autocratic and rather
humorless man, Florenz Ziegfeld inspired
lasting loyalty from his “ladies of the en-
semble.” As he did from both of his wives.
When the crash of 1929 wiped him out,
his second wife—the delightful actress-
comedienne Billie Burke, who died last
year—turned over half a million dollars of
her own securities to get him going again.

But the shows were becoming costlier
and costlier to put on and taking longer
and-longer to recoup the investment. The
last of the Follies appeared in 1931. With
such featured players as Helen Morgan.
Ruth Etting, Jack Pearl and Harry Rich-
mand, it should have been a success. But
the times had changed. Depression audi-
ences, warming to the new “talkies” from
Hollywood, put the Follies down as old-
fashioned—and over-priced. Ziegfeld died
of a heart attack, at 63, in July of 1932.
He was virtually broke. |
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PLAYBILIL S CDihiﬂg guide.

ALT 1—d2nd & B'way (16th floor. Allied Chem.
Tower). Dramatic dining in 19th Century Eng-
lish Elegance. Fine Food. After thaatre Disco
Fri. & Sal. LCD, aft. theatre supper from 10:30
FM. AE DC 93-1880,

AFRICAN ROOM—156 W. 44th St. (B'way). SOUL
FOOD-Chit'ling, Bar-B-Gue Spara Ribs, I-
lard, etc. Jungle detor. Private parties S5-175,
mnuing-ﬂaggsa Revues nitely. Sweel 16
Farties. LC fo 3 AM. JU 67575,

APARTMENT SUPPER CLUB—1068 2nd Ave (56
St) AFT, THEA. SUP/SNACKS Chin-Amar. food
reas. priced. Cont. ent, dancing music/lrios,
MNever a cover or music charge. All credit
cards. FL 3-F323

AUTOPUB—G. M. Eld:.—_m%‘ Sports Car selting.
Pit Stop bar. Dine in Classic Cars or roal
Drive-in Maovie, Eldorade Grill L fr. $3.95; O
I!r ?i gg; Supper from $2.75 fr 10 pm. Sun Br
r $1.65.

BARBETTA—3Z1 W. 45 CI &-3171 Mow opén for
mfter-theatre dining. Pre-theatre diners ane
invited to have dessert and coffes after the-
atre on request. L 12-2 Cockinils with canapes
in salon from £:30 D-5-11.

BRIEFKASE PUB/PORT AUTHORITY BUS TERM-
INAL—Oasis for Mow Jerseyites! Enjoy wour
night cap amid famous rts mementos at
Max Kasa's “East Side Drinking Place on the
West Side.” 2nd level/41 5t Side/947-0430

CAFE_FUNDADOR—145 W. 47ih St. (OFF-BWAY)
SELECT FOOD FROM SPAIN & MEXICO
LUNCH, DINNER, SUPPER, AFTER THEATRE
DINING, PARTIES, MAJ. CREDIT CARDS, REC-
OMMENDED BY GOURMET & CUE. 265-3690.

CATTLEBARON STEAK & ROAST BEEF PAR-
LOURS—211 W 48th St. and 228 W. 47th 5t
Features ALL THE DRINKS YOU CAN DRINE
WITH DINMNER. Complele Steak & Roast Beef
Dinner—ALL FOR $6.9% Complebe. Opan labe.

THE CATTLEMAM & CATTCEMAM WEST—5 E.
45th & 5ist & ¥th, Cattlerman Early Curbain
dinner from 5 o'clock on features a kKingsize
dry martini, filet mignon, crisp salad, pota-
toes & coffes camplele for $5.95.

CHINA BOWL—152 W. 44th 5t. (B'way & Glh
Ave.) Authentic Cantonese Cuising in the
heart of Times Sg5. Luncheon Dinner & Aftar
Theatre. Featuring combination plates &
Family Dinners, Cocktalls JU 2-3358.

DOWNEY'S
H 5T. H AVE. RES. PL 7-D1856
ufg?r.rEiHSHDE;‘E:EIIFHSH COFFEE BAR

FRAMKIE & JOHMMIE—289 W. 45. CUE MAG.—
“This Upstairs Restaurant has great steaks,
chaps, seafood since 1526". Dinner only 4:30-
1 .tEl. Free pkg. From & PR, EE!EI away from
theatres. Diners, AE, 2458717, CO 59776,

GAIETY WEST—Eroadway's newest oldest deli-
catessen. World famous hot pastrami & hot
corned beef sandwiches, bagels and lox, ice
cream sodas, cocktalls. Open tl 1 am 224
Wast 47th Street—next fo Edison Hotel.

LA CHAMSOMMETE—GES0 2nd Ave. (47th-4Bth)
PL 2-7320. Rita Dimitri's Parisian Dinner
Club. Chle, Warm & Friendly. Truly Excallant
Cuising Till 1 AM., Delightful After Theatre
Show, Soft Dancé Music. Free PE. Ex, Sat.

KASHMIR—108 W, 4%th 5%, Exolic curries of
India and Pakistan Served daily noon till
midnite, Weekday Luncheon $1.40, Complaete
Fre-Theatre and Afler-Theatre Dinners pricad
fr. $2.65. Cockiail Lounge. Cl 7-87A5,

LA FONDUE—43 W 35 5t Dine bef, & aft. theatre
in charming Eurppsan Cellar, Cockiails au-
thentic E\;m.-. qhute !md:;?,t:mu ar.:s.iu-
sage snacks, prima broiled filet mignon Comp.
. fr. $4.95 L fr. $1.95 To 1 AM. — 8

LE VERT GALANT—E0 W. 48 Sb. French culsine
L-$3.75 up. Hors d'seuvras served with cock-
tails, Complete D-$4.50 up from 5 PM to 10:30
PM. Sat. til 12:30 AM. Maurice-Chaf & Ownar.
Cl. Sun, All credit cards JU 2-T9848,

LES PYREMEES—251 W. S1st Stréel. Superb
Franch Restaurant, Theatregosrs favorite,
Lunch, Cockiails, Dinner. Dinner & 3 |a carte
after & PM. ﬂh&ﬁn Sat. "HI 1 AM. Party facilities
Recom. by liday.—Cl &-0044. Closed Sun.

MONKS INN and LE SOUFFLE—35 W. Gdth B74-
2710 BT4-7TTHL. Twe of N.Y.'s. moat charming
rests. Variety of 50 cheese and 35 pheasant
ithma plus 14 different souffles 7 days 12-12
L.D.5. A. Ex. D.C. C.B. M.C.M.

MYKONOS—349 W. 46 . of Bth). Authentic
Greek cuisine & music. Meni Kantarakl and
the Mykonoles entertain nitely. Lunch 11:30
AM 2:30 PM. Cocktalls, Dinner, & Supper,
Open 'til 4 AM, 265-1590,

PATRICIA MURPHY'S CANDLELIGHT RETS.
49th St. E. of 5th Avenue
Jath S5t & Madiasn Avenua
1 Fifth Avenua at 8th 5t
LCD—Sun. Brunch OPEN EVERYDAY.

ROAST BEEF & BREW—EB'way at 64th 5t also
Mad. & 55th. Roast prime ribs of besf—Double
Cut on the bone, §5.75, Regular cuf, $4 65—
with all the beer and salad you want. Opera
Sup. at 64th SI. afl. 10 pm fr. $2.25.

SKEWER OM THE TABLE—150 W. 45 5t Charcoal
Broiled Seasoned Meats, Seafood, Fowl, on a
30 inch skewer. Self served at_your tablo,
Cocktails-L $2.95 D-$3.85 Open 7 days, Tel
246-4877

STEAK & BREW RESTS.—B'way & 51st, 12th & S5th,
B'way at 6Eth, 400 E. 57th, Madison & 759th.
For anly $4.50—127 oz, Boneless sirloin steak
plus unlimited salad & beer. Casuval dress,
4:30 P.M.-1 AM. Sun. fr. 3:00 P.M.

SPINDLETOP—254 W. 47th 5t C| 5-7326. Staaks,
prime ribs, seafood, cropes. O 4-1 am, & Ia
carte entrées 53,95 up. Late supper "til 1 am,
$2.95 up, Ent, nightly. Dancing Sat. from 9 ;
in Winner's Circle Room. Amer. Exp., CB, DC,

STEAK & ROAST BEEF PARLOUR—I450 Bdway
at 41st 5t. This attractive restaurant features
“The Drink N'Dine Deal". Completa Sirloin
Steak or Prime Roost Boof dinner PLUS ALL
THE DRINKS YOU CAN DRINK . . . $6.55.

TOMS SHAMGRI LA—237 Mad. Ave. [37). A Real
Chinese beauty. Ancestral Cantonese & Man-
darian specialties. Banguet din. Daily te 1 am
Sun 2 am for L C D, A la carte enirees Private
ta 150. DC AE MU 3-0996.

L—Luncheesn C—Cocktails D—Dinner S—Supper

s ——————————— S Eeer.



on a personal bias by Bernice Peck

Double-parked on Nemory Lane

Traffic is getting heavier on Memory
Lane. Fashion is all choked up recalling
the "20s and "30s, which [ happen to fove,
but also the "40s, the cheesiest years of
which were recently exhumed by Yves St
Laurent. Oh boy, football-shouldered fox
chubbies, $2-floozy black dresses, 5-inch
heeled anklestraps. (You jiving us, Yves
baby? Well, the 16-year olds will love the
grotesquerie—don’t they always?)

The nostalgia thing is now bigger than
all of us. But with much of it so prefnry,
so feminine, why fight it?

Like the evening stuff that makes a girl
feel precious and fragile (sorry about that,
Women's Lib). Drifty chiffons with hand-
kerchief-point hems. Shosstring shoulder-
straps. Mo shoulderstraps (shades of strap-
less Brenda Frazier combing her long bob
at a Stork Club table). Bill Blass, Chester
Weinberg, Oscar de la Renta are all re-
membering the days.

As for those Hot little Pants, welcomed
in last month's Playbill, they're the big-
gest re-run since Gone With The Wind.
In the "30s and "40s they were Play Suits,
came with a button-on-or-off skirt. Today,
too—nbut for play, work, street or evening.
In January, Alexander’s was first to open
a special Hot Pants boutique, by now is
probably declaring a dividend on sales.

Another revival, no date given, is called
Civilized clothes (a new gem in fashion’s
rhinestone vocabulary). Seems to me,
Civilired mcans what I've always liked
even when it was called Establishment. It
veers away from gypsy-peasant-¢thnic-sav-
age - costume - doorprize - fantasy fashions
inte the simple, elegant clothes that, as
one store buyer put it, Normal People en-
jov wearing.

Civilized certainly includes the full-
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skirted, full-sleeved shirtwaist dresses and
the slim chemises of Norell. What a gent
for making a woman look like one.

Chanel's little suits and dresses were
always Civilized. The copies of her final—
more's the pity—collection, will be selling
faster than ever now. That goes, too, for
a fragrance called No. 5 which, like every
fashion Chanel started, will go on, young
and fresh forever.

One more revival is color—on the
mouth of all places, where it hasn't ap-
peared since the Natural Look bleached
lips out. The style setters for faces are
all into real color again. Hurray.

Mr. Charles Revson does his ‘Ultima’
Il spring lips in shades like Purple Smoke,
deep (as in the '30s), but transparent and
glossy (as in the "70s).

Elizabeth Arden's Pablo does such a
pretty Mostalgic Face with vivid colors
like Geranium and Clear Currant.

Estée Lauder’s spring colors are Frank-
ly Red and Blonde Red. She says: They
make me feel like a woman again.

Max Factor, who made up the brightest
maovie stars of all time, is ready today with
Wild Rose and Ripe Melon.

John Robert Powers, who turned girls
into super-models, has Sensual Red.

There are others, including a lipstick
shade made famous the last time around
by one Elizabeth Taylor (now Liz Bur-
ton): it's Acapulco, by Dana. She ordered
it in dozen lots (Altman's), because its
blue-red was so becomingly bright and
juicy. Still is.

Well, that's only a bit of the increasing
craze for back-then. You could also use
a Rita Hayworth Gilda hairdo. And did
vou get to I. Miller's to have taps put on
your dancing shoes? O




PlayBILL OF FARE

by EmoRry Lewis

Giil Wiest is fast becoming the Hal Prince
of the restaurant business. His credits in-
clude two long-running hits—Poor Rich-
ard’s and Michael's Pub; two off-Broad-
way onginals—Sugarbush and Gentry's;
and two fine revivals—Downey's and the
new, 40-year-old Camegie Tavern.

In these two last-mentioned restauranis,
Wiest (himself a frustrated actor, invet-
erate theatregoer and frequent angel) gets
to play host to some of his favonte people
—pre-theatre and (especially now with
the 7:30 curtain) after-theatre diners.
DOWNEY'S, in the heart of the Broadway
district at 45th and 8th Avenue, has been
a theatrical hangout since the days when
a bunch of young hopefuls named Paul
MNewman, Ben Gazzara, and John Cassa-
vetes were fixtures at the bar. The restau-
rant stars first-rate steaks and chops and
a comfortable authentic atmosphere.

THE CARMEGIE TAVERM at 56th and Tth
serves those more northerly culture-seek-
ers who attend Carnegie Hall, City Cen-
ter and Lincoln Center. Camnegie Tavern
was always popular with musicians, danc-
ers and artists but in later years it became
a little seamy and down-at-the-heels. Now
Wiest, who took over last December, has
changed all that. The New Carnegic Tav-
ern retains the Gemiitlichkeit of an old-
fashioned German Brauhaus, but the
superb Sauerbraten now comes from a
spotlessly clean, modern kitchen. (The
meat for that Sauerbraten, incidentally, is
soaked for 72 hours before it is prepared
with love and precision by the German
chef Helmut.) Wiest believes in giving his
customers a “total experience.” “Dining
out,” he says, “is a production that has
to involve more than just good food.”

HE next best thing to hopping on a
magic carpet to Hassan Barrada’s cel-
ehrated Al Mounia (The Dream) in Casa-
blanca, is a stop at the local branch of his
pleasure dome at 241 Madison Avenue

(38th Street). AL MOUNIA is the ncwest
and most exotic restaurant-cum-discothe-
que in town. Carved woodwork, copper
and brass, tapestries, mosaics, stools I
covet for my own pad—the décor is au-
thentic and ravishing. Three North Afri-
can chefls ensure gustatory joy. Try the
pastilla (flaky pastry stuffed with chicken,
cges, onions, chopped almonds, and cin-
namon} or the couscous Marrakech
(stcam-cooked semolina with lamb and
vegetables). One quibble: why not Ara-
bic music rather than standard U.S. pop?
How about a few recordings by the mag-
nificent Om Kalthoum?

WIHLI you were tap-dancing to “Tea
for Two,” a new scafood temple

opened on Third Avenue at 72nd Street—
ALLEN'S CATCH OF THE SEA. Most scafood
restaurants are dull to look at. Not so this
one. It's done in shades of white, even to
the white carnations on every table. There
are white bentwood chairs and white rat-
tan stands holding ferns. With hanging
plants everywhere, the Catch of the Sza
resembles an old-fashioned southern sun
porch. The Allens pride themselves on
the freshness and quality of their marine
delicacies. Bravo for the Maryland lump
crab meat, the Gloucester grey sole, and
the Block Island swordfish. Sin a little
and sample the home-made chocolate or
lemon mousse cake.

THE ubiquitous Pujol clan from Lan-
guedoc superintend several unpreten-
tious bistros in the theatre district. One of
my favorites is PIERRE AU TUNNEL at 306
West 48th Street. Moderate prices, good
provincial fare, and a homey ambience
provided by M. and Mme. Pierre Pujol
and their daughter, Jacqueline, are the
reasons for its twenty-year tenure. A din-
ner of appetizer, soup, entrée, and Jdessert
15 possible here for $4.90! The head cheese
and the tripe ala Caén are spectacular.
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The smoothest Impala ever
has the longest
wheelbase ever.

You've changed.

We know. In-depth research and
good old common sense told us you'd be
determined to get more car for your
money than éver before.

So we've changed in response to you.

We've brought you more Impala
than ever before. A totally new one for
1971. And we've given it a nde that
eclipses even last year's for comfort.

That's thanks to our longest wheel-
base ever. 121.5 soothing inches of it.

And thankstoour new chassis. Wider.
Steadier.

And our new suspen-
gion. Smoother. Quieter.

F= 0 c=

You've got it.

With Impala’s standard power disc
brakes for steady, even stops.

With its new roof, which puts lwe
welded steel rool-panels over your head.
Stronger. Quieter.

With its new windshield. For im-
proved visibility.

And with its new power ventilation
system that turns on when the car does.
It pulls fresh air in, through, and back
out again. Even standing still, with the
windows rolled up.

Tl Impala.
A lot of good
changes. For one

But you'd like all the good reason.
peace of mind and quiet You've
you can get, too. Right? changed.

You've changed. We've changed.




HAD IT WITH HEAT-CURED TOBACCOS?

Discover 1007 fresh-air-cured tobaccos

Before MARYLAND Menthol 100%,
most cigarettes contained some
heat-cured tobaccos.

That is, tobaccos dried in

heated barns for as little as '
4 to 6 days.

But MARYLAND is made
entirely of tobacco cured in fresh
country air—and cured slowly,
forup to 8 long, lazy weeks.

Result? A lighter tasting
smoke, with the cool taste of
menthol. Try what air-caring
does for MARYLAND Menthol
—today.
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Americasfirst Made-for-Menthol blend
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