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THE AMSTERDAM CONCERTGEBOUW ORCHESTRA

The Concertgobouw which arose in solitary splendor among the Polderland and
allotments on the cutskirts of Amsterdam in 1888, owed its conception to a cultural
revival in Holland, which drew ta close a long period of general decline, and which
put the country back on the map as an international center of the arte. Until #hen
musical life in Amstardam had been restricted to house concerts and to performances

in a small concert-hall named Felix Meritis, ar $& summer concerts in the so-called
Parkzaal,

And so, on November 3, 1888, the Concortgebouw Orchestra gave its firts concert
under the baten of Willm Kes, a young “inspired artist” whe vary soon shaped
the ensemble to one of great promise. The largest musical ensemble in Holland, and
now one of the most respected in the werld, the Concertgebouw Orchestra had
already reached a high artistic leval by the time founding conductor Kes loft it
in |B95,

The baton was then passed on to a 24-year old conductor from Lucerne, Zwitserland,
Willem Mengelberg, whe is credited with having created the orchestra's "voice".

It was Mengelberg who first took the orchestra overseas. That was in 1898, and the
frip was to Norway to take part in the Bergen Festival at the invitation of Edvard
Grieg. Then followed Frankfurt, Paris, Hamburg, Berfin. But it was in Amsterdam,
in the orchestra’s own Concertgebouw Mengelberg's Concertgebouw, that the aarly
triumphs made history. There was the night in 1897, when Grieg himsel called for
an “encore” from the auditorium; the cccasion when Richard Strauss conducted the
first performance of his "Death and Transtiguration”, and the time when guesi-
conductor Hans Richter stood down and loft the orchesira fo play its way through

the scare alone, to show his confidence in its phenomenal team.work.

Gustav Mahler personally conducted his Fourth Symphony and then handed over
the baton te Mengelberg for him to repeat the work. With the use of radio and later
gramophone recordings, the orchestra's popularity became world-wide, After Waorld
War || the group began to tour abroad.

Eduard van Beinum succeeded Mengelberg in 1945, In 1954 he and Rafael Kubelik
conducted the orchestra throug its first tour of the United States.
In 1964 Bernard Haifink became sole-conductar of the Concertgebouw Orchestra,
after a three-year period of ce-cenductorship with Eugen Jochum,



Firzt wialin

Harman Erabbarg
Jo Juda

Jean Louis Stuwrop
Jodl Watarman
Wim Schrier
Marten Hailjama
Anded wan Aalsl
‘Wial Pesfars

Hans Spath

Johan Eracht
Mobuygki Shicds
Hiu Kisn Pin

Hank Schram

"-i"l' Lambaris
Yuriva Pisterion-Saila
Eiji Dkads

Linda Azhworik
Has da Wik

=ie Baths

Second vialin

dan Diring

Je Jscobs

Dolf Battalbeim

bdazake van Braderods-Fujii
Harna van Hal

Knat Handrikbus

Fater Kallar

Eleancrn Elat

Reiba Sijpkent-Shioyams
Frams Blanket

Tatuke Speth-Olumuras
W arwich Lizfar

Frans Hesgaveld

Frams Yanams

Eobert Walarman
Lambartus de Witk

Viala

Klass Bean

Larael Schoutan

Esen van der Molen

Imar Saracogle

Jan lager

Jahan Gitkes

Adrisan Schubier

Jorls Beuynié

George Stends

Laursl vam E'l"lkqlﬁ-“ll‘l‘llﬂ,
Pistar Roosemschoon

Frad Higal

Mibria v.d, Yalk Bowman-Olldevi

Vialoncella

Tibar de Machals
Jaan Dacroos
Henk Sakrave
Lim Ksk Bang
Wim Straaseer
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Saskia Baen
Christiaan Mords
Edith Neuman
Diijck Kectar
Hant Yader
Marijte Yarberna

Contre - basssan
Henk Guldamond
Tanny da Gruyber
Cees van der Posl
Jdan Rauling
Sarard Erate

Pim Hagchar
Guibart Veljans

Ja Endary

Frad Mijenbuis

Fluta

Jan Vissar

Pawl Yarhay
Eijt van Kooten
Rian do Rasde

Plecolo and Huts
Hang van do Wayar

Obon

Cent van der Krasn
Werner Harbers
Rob Vigser

Dasn Admiraal

English harn snd abas
Carle Ravslli

Clarinat
Bram da Wilde

Jdan Kaans
Fiat Haningh
Jeap Moslker

Bass-claringt and clarinat
eart van Ksulsn

Basscon

Brian Pollsrd
dosp Tarwey
Frans Odifk

Koes Olhuiy

Confirs - basssn and basssan
Wim Jonss

Horn

Jam Bei

Adrigan van Woudeaberg
Marinm Clasijy

Sijman var Bradercds
Jaap Prinsan

Iman Sosteman

Henk Lostaman

Trumpst

Willem Gracf
Klsas Kag

Fraddy Grin
Huenk Mindarman
Epls van der Valk

Trombeane

Hans Maastan
Koas Blokher
Harns van Balen

Bass-trambone

Haek van Bargen

Tuba
Donald Blakeslsn

Eettle-drums

Jan L-llel-HfU|.
Garard Schoonanbarg

Parcussion instrumesnts

Ruud van den Brink
Hiels La Largs
Jan Puptjons

Harg

Theratia Risu

Sara VouStrumphler



Wednesday, May 19th 1971

COMOUCTOR BERMARD HAITIHE

Quverture "Le Nomze di Figaro™ W. A, Mozart
1756 - 1791
Concert for piano & orchestra Kees van Baaren
1906 - 1970
Ma Mare I'Oye Maurice Ravel
1875 - 1937
Prilude

Darse du Rouet

Bavane do la Belle au bois dormant
Paht Poucet

Laidercnnette, Impératrice des Pagodes
Les antretiens de la Belle et de la Béte
Le jardin féerique

INTERMISSION

Symphonie Fantastique Heetor Berlioz
opus 14 1803 - 1849

Epizode de la wie d'un artiste

Ravaries - Passions

Un bal

Gedne aux champs

Mache au supplice

Songe d'une nuit du Sabbat - Dies Irae - Ronde du Sabbat




Thursday, May 20th 1971

CONDUGTOR ROBERTO BEMEI

“Karfroitagszauber” from "PARSIFAL" Richard Wagner
1813. 1883
Sypheny no. 4 in D minor Robert Schumann
opus 120 1810 . 1856
Ziomlich langsam - Lebhaft
Romanze
Scherza

Langzam - Lebhaft

INTERMISSION

Pastorale d'été Arthur Honegger
1892
Suite "El sembrero de 3 pices” Manuel de Falla
1876 - | 94b
Inbsiding

Dans van de molenaarsvrouw (Fandango)
Dans wvan de Buran I:S-Bquidillai]

Dans van de molensar (Farruca)
Slotdans [Jota)






BERMARD HAITINK, CONDUCTOR

As a child Barnard Haitink just drifted into music, as he pufs it, and as an adult his
musical carear has been metearic.

Originally an orchestral viclinist, he attended an annual conductor's course organized
by the Metherlands Radic Union in 1954 and 1955,

By September 1955, at the age of 26, he was second conductor of the Radic
Philharmonic Orchestra. Twe years later he became first conductor.

Haitink was invited by the Concertcebouw Orchestra to perfom Cherubini's C
Minor Requiem.

He also accepted guest appearances throughout Europe and the United States.

Following the death of Eduard van Beinum in 1959, he and Eugen Jochem were ap-
pointed co-conductars of the Concertgebouw Orchestra.

In 1964 Haitink became sole permanent conductor.

Mot all of Haitink's musical word is devoted to conduct before live audiences. Thanks
to him, the Concertgebouw Orchestra is wrapping up two big projects: the record-
ing of a Mahler and Bruckner series for the Philips label.

Haiting is a honorary member of the International Mahler Seciety and holder of
the international Bruckner medal of honour, for the work he has done with both com.

poser's music.

But he insists he has no personal musical preferences:
""There is just good music or bad", he maintains.



ROBERTO BEMZI, conduckor

Roberto Benzi was born in France in 1937 of ltalian parents. He got his first pianc
lessons from his father at the age of 4. He continued his piano studies in Paris with
André Cluytens. In his early twenties Benzi entered what he calls his "second cereer”.

He had, by this time, completed his musical and university education and embarked
on his vocation as a conductor by participafing in a number of European music
festival and making concert tours of Marth and South-America, and Morth-Africa.

In 1959 he qot his first big break, aged 21, when he conducted "Carmen” by Bizet
in the "Théatre National de I'Opé-a” in Paris. Singing the lead rele was a promising
young French opera star, Jane Rhodes, who shortly after became Benzi's wifa,

He has conducted virtually all the main symphony orchestras of Berlin, Prague,
Moscow, as well in Morth and South America and Japan.

In 1964 he first got together with the Concertgebouw Orchestra. He does not look
on himself as a quest of them now, but rather as an old friend.
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ZELF NAAR HET CONCERT GAAN

e sfeer ., .. die ke Kk

NEf sponband applcs.

Ikat alles ie onvervangbazr,
maar Pkilipa eveenart het

fHe symephoatde , .. dof peonccomeoert . .,
[ Fiw @pen comeerlzend m de huiskamar.

Fhilips- peluidsapparateur heeft
WERKELITKHEIDSWEERGAVE.

En de ulistekende service-afdeling houdt Uw eleetro-
nipchi-huiakamor-toncortzaal, ook na wvele jaren, in
prinsa condibie,

p &l dee apparater met die rijke

le LI pi klankklewr staat
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